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‘¢THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”—Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 








Vou. 54.—No. 18. 


SATURDAY, APRIL 29, 1876, 


{ 4d, Unstamped. 
PRICE) 6d. sone 








HER MAJESTY’S OPERA, 
DRURY LANE. 


Opening Night of the Season.Mdme Christine Nilsson, Mdme 
Trebelli-Bettini, Signor Rota.—First Appearance of Signor Stagno. 
Tas Opera Season will commence this Evening (Sarurpay), 

April 29, on which occasion will be performed Gounop’s Opera, ‘“‘ FAUST.” 
Faust, Signor Stagno (his first appearance); Mephistopheles, Signor Rota; 
Valentino, Signor Del Puente ; Wagner, Signor Costa; Siebel, Madame Trebelli- 
Bettini; Martha, Mdlle Bauermeister; and Margherita, Madame Christine 
Nilsson (her first appearance this season). In the course of the evening the 
National Anthem. Director of the Music and Conductor—S1r MIcHAEL Costa. 


Extra Night.—Mdlle Elena Varesi, Signor Fancelli. 

On Monpay next, May 1, Bexurni’s Opera, ‘LA SONNAMBULA.” Elvino;, 
Signor Fancelli (his first appearance this season); Il Conte Rodolfo, Signor Del 
Puente; Lisa, Mdlle Bauermeister; and Amina, Mdlle Elena Varesi (her first 
appearance this season), 

Tietjens. 


On TuRSDAY next, May 2, Rosstni’s Opera, ‘“‘SEMIRAMIDE.” Arsace, 
Madame Trebelli-Bettini ; Semiramide, by Mdlle Tietjens (her first appearance 
since her return to Europe), 


Subscription Night (being the first of the “Five Thursdays” 
announced in the Prospectus). 
On THurRspDAY next, May 4, Verpi’s Opera, ‘LA TRAVIATA.” Violetta 
Valery, Madame Ohristine Nilsson. 


Malle Tietjens. 
SATURDAY, May 6.—Second appearance of Mdlle Tietjens since her return. 


The Opera will commence at Half-past Eight o'clock. 

Prices—Stalls, 25s.; Dress Circle, 10s.6d.; Ampitheatre Stalls, 7s. and 5s. ; 
Ampitheatre, 2s. The Box office, under the portico of the theatre, is open daily 
from Ten till Five, under the direction of Mr Bailey, where boxes, stalls, and 
places, also prospectuses of the arrangements of the season, can be obtained ; and 
of all the principal Librarians and Musicsellers. 


RoraL AQUARIUM SUMMER and WINTER GARDEN 
_ will open to the Public Daily at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 

Concerts, Vocal and Instrumental,-every Afternoon and Evening. Permanent 
Band of the Royal Aquarium, Conductor—Mr GrorGe Mount. 

Admission to the Royal Aquarium, One Shilling every day (except Thursday). 
Thursday, Half-a-crown, on which day Special Vocal and Instrumental Concerts, 
both Afternoon and Evening. Musical Director—Mr ARTHUR SULLIVAN. 

Admission (including Return Ticket frém any Station on the District Railway), 
One Shilling. Doors open from Noon till Eleven every day. 


T 7 Ald 

CHUBERT SOCIETY, Brrrnoven Rooms, 27, Harley 
Street, W. President—Sir JuLius Benepicr. Founder and Director—Herr 
SCHUBERTH, | TentH Season, 1876. The THIRD CONCERT (Fifty-second 
since formation of the Society) will take place on THURSDAY, May 11; 
Spohr and Brahms’ Vocal and Instrumental Compositions forming the first part 
of the programme. The Society's Concerts afford an excellent opportunity for 
young rising artists to make their appearance in public. Particulars on applica- 

on to H. G. HOPPER, Hon. Sec. 











i USICAL ASSOCIATION, 27, Harley Street, W.—Sxconp 
Session, 1875-6, SEVENTH MONTHLY MEETING, Monpay, May 1. 
At 5 p.m, oy! a Paper will be read by Professor W. GryLLs ADAMS, 
F.R.S.: “On the Musical Inventions and Discoveries of the late Sir Charles 
Wheatstone, F.R.S.” The chair will be taken at 4.30 for preliminary business. 
OHARLES K. SALAMAN, Hon. Sec. 
N.B.—The second volume of the PROCEEDINGS of the Association will be issued 
to the Members in July next. 


(7LASGOW. — SATURDAY EVENING CITY HALL 
- CONCERTS. The Twenty-rHiRD SEASON commences next September, 
4 make arrangements for which Mr AIRLTE, the Secretary, will be in London on 

ay 4, for eight or ten days, and may be communicated with at the Arundel 
Hote!, Arundel Street, Strand. 


nr) 
DLLE VICTORIA BUNSEN has the honour to announce 
“ that her ANNUAL CONCERT will take place on Monpay Morning, 
king 15, to commence at 3.30, at 28, ASHLEY PLacr, Victoria Street, 8.W. (by 
tick permission of Major Carpenter). Tickets, One Guinea each ; or family 
ckets, to admit three, Two Guineas ; of Mdlle VicrorIA BUNSEN, 22, Seymour 
Street, Portman Square, W. 











ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarurpary), April 29, will be 
performed “‘LOHENGRIN.” Mdlle Albani, Mdlle d’Angeri; M. Maurel, 
Signori Capponi, Monti (his first appearance in England), and Carpi. Con- 
ductor—S8ignor VIANESI. 
On Monpay next, May 1, “ RIGOLETTO.” Malle Albani. 
On TuEspAyY next, May 2, ‘‘ LA FIGLIA DEL REGGIMENTO.” 
On WEDNESDAY next, May 3, “LA TRAVIATA.” 
On TuuRSsDAY next, May 4 (in lieu of the Subscription for Saturday, July 29), 
“ LELISIR D’AMORE.” Malle Zaré Thalberg. 
On Frrpay next, May 5,“*DON GIOVANNI.” Mdlle Zaré Thalberg, Mdlle 
Marimon. 
On SatuRDAy next, May 6, will be produced WAGNER’s celebrated Opera, 
entitled, ““‘TANNHAUSER.” Malle Albani. 
The Second Performance of ‘‘ TANNHAUSER” will take place on Monpay, 
May 8, which will be given as a Subscription night in lieu of Tuesday, July 25. 
The Opera commences at Half-past Eight. 
The Box office, under the portico of the theatre, is openfrom Ten till Five. Pit 
tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 


ERR ANTON RUBINSTEIN has the honour to 
announce that he will give FOUR PIANOFORTE RECITALS, at 





St James’s HALL, on 
WEDNESDAY AFTERNOON = ons és May 3. 
WEDNESDAY “6 a pe ode pees on oh a: a 
TUESDAY oe al te ave om one an so 
THURSDAY = - = a 


To commence at Three o'clock. 
PROGRAMME OF FIRST REOITAL. 

a. Prelude et Fugue (J. 8. Bach); 5. Rondo (Mozart); c. Sonate (Beethoven). 
Kreisleriana (Schumann). a. Sonate—Allegro, Marche Funébre, and Presto— 
(Chopin); 5. Etudes (Chopin). a. Miniatures—Au bord du ruisseau, Menuet, 
Serenade, Valse (Rubinstein); 4. Barcarole (Rubinstein); c. Valse Oaprice 
(Rubinstein). 

Sofa Stalls, 7s. 6d. ; Stalls, 5s.; Balcony, 3s. Admission, One Shilling. 

Tickets may be obtained of Mr Mitchell, Royal Library, 33, Old Bond Street ; 
Messrs Chappell & Oo., 50, New Bond Street; Mr Ollivier, 38, Old Bond Street ; 
Mr Hayes, 201, Regent Street ; Messrs Stanley Lucas, Weber & Oo., 84, New Bond 
Street, Messrs Keith, Prowse & Oo., 48, Cheapside; Mr Alfred Hays, 4, Royal 
Exchange Buildi ; Mr Barr, 80, Queen Victoria Street, E.C. ; and Mr Austin, 8t 
Joonart ee, 28, Piceadiliy. 


i ISS LILLIE ALBRECHT’ THIRD MATINEE 
MUSIOALE will take place at LownpEs Square, Belgravia (by kind 
rmission of George Eyre, Esq.), on THURSDAY, May 18, at Three o'clock. 
ocalists—Mesdames Liebhart, Enriquez, and Signor Monari-Rocca. Instrumen- 

talists: Violoncello—Herr Schuberth. Pianoforte—Miss Lillie Albrecht. 

Golterman’s Deuxiéme Grand Duo for Piano and Violoncello, en forme d’une 

Sonate, will be performed on this occasion (second time of performance) by Miss 

Lillie Albrecht and Herr Schuberth ; and the Piano Solos will consist of Bach’s 

Prelude and Fugue in B flat, Chopin’s Grande Polonaise Brillante in © major, 

Les Deux Airs Russes by Thalberg, and “‘ Les Nymphes” (MS.), Premiére Valse 

Caprice, by Lillie Albrecht. Conductors—Messrs Ou. E. STEPHENS and W. Ganz. 

Tickets, Half a Guinea; Family Tickets (to admit three), One Guinea ; to 

be obtained at 59, Lowndes Square; at Messrs Cramer & Co.'s, 201, Regent 

Street; Messrs Duncan Davison, 244, Regent Street; or at Miss LiLLiz 

ALBRECHT'S, 38, Oakley Square, N.W. 


Mess ADA LESTER begs to announce that, in connection 
with the Chelsea Literary and Scientific Institution, she will give her 
ANNUAL GRAND CONCERT on Fatpay Evening, May 5, when the followin 
artists will appear : Vocalists—Mdme Cave-Ashton, Mdlle Helene Arnim ; Mr J. 
H. Pearson, Mr Maybrick, Mr Wilford Morgan. Violinist—Mdlle Vittoria 
De Bono. Pianist—Miss Ada Lester. Harpist—Mr ©. Oberthiir. Conductor— 
Mr Lrxpsay SLoPER. To commence at Eight o’clock. Members of the Chelsea 
Literary and Scientific Institution will be admitted free, with their cards of 
membership, to unreserved seats. Tickets of admission, 3s., 2s., and 1s. 
May be had of B. Roe, Esq., 168, Oakley Street, Chelsea; ©. Roper, Esq., 
36, Paultons Square, Chelsea ; Macmichael’s Library, 207, King’s Road, Chelsea ; 
of the Librarian, at the Institution, Vestry Hall, King’s Road; or at Miss Apa 
LEsTER’s own residence, 67, Sydney Street, Brompton, 8.W. 


\ ISS AGNES ZIMMERMANN’S EVENING CONCERT 

will take place at St JAMES’s Hatt, on THURSDAY, May 4. Vocalists— 
Mdlle Sophie Léwe and Herr Werrenrath. Instrumentalists—Miss A; es Zim- 
mermann; Messrs Straus, Zerbini, and Daubert. Stalls, 10s. 6d.; Balcony, 5s. 
Admission, One Shilling. Tickets to be obtained of Chappell & Co., 50, New 
Bond Street; Mr Austin, 28, Piccadilly; and of Miss A. ZIMMERMANN, 
13, Dorchester Place, N.W. 
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PUBLIC MEETING will be held, at St Jamns’s Hatt, 

on TuuRsDAyY “Afternoon, May 4, to take into consideration the Musical 
a Acts, their Use and Abuse, and the late Prosecutions for Alleged 
Infringement, The attention of Professors, Artists, Composers, Authors, 
Proprietors, Publishers, and all persons interested in the question is called to the 
importance of attending this-Meeting. The Chair to be taken at Three o'clock. 


age trig SAINTON’S VOCAL ACADEMY, 

for the training of Vocalists, Professional and Amateur. The Second 
Term commenced on Monpay, April 24th. Mdme Sarnron receives Oandidates 
for admission on Tuesdays, between Three and Four o'clock, at 71, Gloucester 
Place, Hyde Park, where all communications relative to the Engagement of 
her Professional Pupils must be addressed. Prospectuses and particulars can be 
obtained of Mr Vert, 52, New Bond Street; and of Messrs Ohappell, 50, New 
Bond Street, W. 








TO ORGANISTS. 
N ORGANIST is WANTED for the Parish Church of 


St David, Exeter. Two Services on Sundays. Salary, Thirty Guineas, 
and a proportionate part of an annual collection in the church for organist and 
choir. A grant is also made for the choir. Applications (with testimonials) 
must be addressed to the Churchwardens, care of Mr J. T. TROBRIDGE (Vestry 
Clerk), 5, Queen’s Terrace, Exeter, on or before the 6th May next. 


TO BANDMASTERS AND OTHERS. 
ye. a BANDMASTER, for the proposed new 


Training Ship to replace the late Goliath. Salary, £60 per annum, rising 
£2 annually to £70, with board, lodging and washing, and uniform. Applicants 
must be proficient Musicians, and capable of undertaking the Training of a Band ; 
and the person appointed will be required to devote his whole time to the duties 
of the appointment. Candidates are required to attend the meeting of ,the Com- 
mitteee at Sherfield House, Grays, at Three o'clock, on Monday, May 1, bringing 
with them recent testimonials as to their competency. 

By order, W. F. JEBB, Clerk. 
37, Norfolk Street, Strand, April 24, 1876. 





) OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public, Permission 
to sing any of the Songs cont 1ined in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées, 


NX HE MOST BEAUTIFUL SONGS and BALLADS of the 

day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAmEs’s HALL, The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Oharles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


} OORE AND BURGESS MINSYREL SONGS. 
iJ 


The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 


ago. 
The Piquet. 
The wild, white rose, 
A boatman’s life for me. 
My Lily. 
Sing, dearest, sing. 
Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free. 


Post free, One and Sixpence. 
ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. Meyer Lutz. One of the most beautiful and tunefu 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES’s Hatt, Oan be 
ordered through any Musicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 








Return of the Exile. 
Glory or the Grave. 

The Alpine Hunter, 
Heavenly Voices. 

Gentle Flowers. 

The Buckles on her Shoes, 
The Flight of the Birds. 








\ R FABRINI will sing, at St George’s Hall, on May 5, 
“I HAVE WEPT MINE EYES TEARLESS.” The poetry by the late 
DesMonp Ryan; the music by J. W. Davison. 


“LITTLE BIRDIE, SING TO ME.” 


N DME CAVE-ASHTON will sing Wrrorp Morean’s 


charming Ballad, ‘‘ LITTLE BIRDIE, SING TO ME,” at Ohelsea Vestry 
Hall, May 5. 








“I NAVIGANTL” 
\ RS IRENE WARE, Mr W. SHAKESPEARE, and Mr 


WADMORE will sing RaANDEGGER’s admired Trio, “I NAVIGANTI” 
(“THE MARINERS”), at Oxford, May 9, and Cambridge, May 10. 


“ ALICE, WHERE ART THOU ?” 
JR HENRY GUY will sing this popular Romance at the 


Grand Military Concert, at the Alexandra Palace, on May 8. 


HERR SIGISMUND LEHMEYER. 
ERR SIGISMUND LEHMEYER (Professor at the 
London Academy of Music) begs to make known to the Musical Profession 
and the Public that he is no connection of Herr Lahmeyer, the similarity of 
whose name with that of Herr 8igismunD LEHMEYER’s has caused frequent mis- 
understanding with his friends and pupils. Herr SigismuND LEHMEYER’S 
address is No. 7, Store Street, Bedford Square. 


i} R G. BENTHAM begs to announce his return to London 


for the season, Communications respecting ENGAGEMENTS to be 
addressed to him at his residence, 15, Cranley Place, Onslow Square. 


IGNOR RENDANO begs to announce that he will remain 


in London for the Season. Applications for Concert ENGAGEMENTS, 
Lessons, &c., to be made at his residence, 7, Maddox Street, W.; or care of 
Duncan Davison & Co., 244, Regent Street, W. 


N DME LU ISA VALLI (the Contralto), recently heard in 
. Paris, in English, French, Italian, and Spanish, begs to announce her 
Arrival in Town. Address letters respecting Concerts, Engagements, and 
Soireés—Care of Cramer & Co., Regent Street. 


IGNOR and MDLLES BADIA beg to announce that all 


communications respecting singing lessons, private and public concerts, are 
to be addressed to their residence, No, 15, Acacia Road, St Johy's Wood, N.W. 


V DLLE IDA CORANT begs that all Applications respect- 


rq wl ENGAGEMENTS be made direct to her Agent and Business Manager, 























- HEALEY, care of Duncan Davison & Oo., 244, Regent Street, W. 


VIOLIN STRINGS. 
OLIN STRINGS.—Four First (the finest Roman Strings 


imported), sent post free, as Sample, for 13 stamps, by ALPHONSE Cary, 
Importer of Italian Violin Strings, 26, Fortess Terrace, Kentish Town, N.W. 
Wholesale Trade List on application. 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANION, 











\HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Lerau, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St James’s HAL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 


“Sing me the songs that I loved ae | ago,” “The Flight of the Birds,” 
“The Piquet,” and “ Sing, dearest, _ * he greatest successes ever achieved 
by the Moore and Burgess Minstrels. Oan be ordered through all Musicsellers ; 


and of the Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, ls. 6d. 


PAT » rT x 
RINLEY RICHARDS’ PIANOFORTE DUETS, 4s. 
each ; post free at half price. 
God bless the Prince of Wales. 
Albert Edward March. 
Let the hills resound. 
March of the Men of Harlech. 


What are the wild waves saying ? Warblings at Eve. 
Bells of Aberdovey. 


T= MILKMAID’S SONG. Poetry by Mr Atrrep 
Tennyson, D.C.L. (Poet Laureate). Music by Mrs CHAMPERNOWNE. 
oe free at half price. London: RoBerr Cocks & Oo., New Bur'ington 
treet. 








The Echo of Lucerne. 
Chime again. 

Rising of the Lark. 
Ash Grove. 





SCHOOL FOR INSTRUCTION ON THE VIOLIN. 
ERR CONCERTMEISTER HERMANN FRANKE 


(Pupil of Herr Joacuim), has the honour to announce that he holds 
Classes for Instruction on the Violin, with the view of preparing and educating 
Pupils for an artistic career or otherwise. The course of teaching includes the 
study of the best works of all the great composers, &c. There are separate 
classes for Ladies and Gentlemen, The terms are as follows: 

One Month, Two Lessons a Week Two Guineas. 
One Month, One Lesson a Week sin i One Guinea. 
For Terms for Private Lessons, and all other particulars, apply to Herr 
HERMANN FRANKE, 1, Bentinck Street, Cavendish Square, W 
N.B.—Herr Franke gives free instruction to a limited number of pupils pos- 
sessing musical talent, who are without the means to pay for their lessons. 


HEORY OF MUSIC (A First Book on the). By Lovisa 


Gipson. Second Edition in Press, ‘‘A clear explanation of elementary 
matters essential to a pianist.”—Prof. @. A. MACFARREN. ‘It cannot but provea 
reat help to all who teach music to beginners.”"—Mdme 8. DotBy,. ‘I am per- 
ectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT. ‘I think so highly of it, that I would advise every student beginning 
music to study your book.”—F’. B. Jewson, Esq., Prof.R.A.M. ‘I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. Lonanurst, 
Org. Oath., Oanterbury. London: Morrart, PAIGE, & Oo., Paternoster Buildings. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
MESSES MOUTRIE & SON have the pleasure of announcing 


i arrangements with Mr CorTett, enabling them to publish a New Compo- 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr Corre... to arrange it as a Piano- 
forte Duet. rs A anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free. 


IRO PINSUTI’S New Opera, “IL MERCANTE DI 
VENEZIA,” performed with great success in Italy, is now published 
complete, for Voice and Pianoforte, price 15s, net, t free. ‘Donna Gentil,” 
the favourite Romanza, sang by Mr Santley (in F treble clef), post free for 24 
stamps. The separate vocal pieces, pianoforte arrangements, &c. RicoRpI's 
Depét of Italian Music, 23, Charles Street, Middlesex Hospital, London, W, 
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ROYAL ITALIAN OPERA. 

In the course of the past week there were five performances— 
comprising repetitions of La Traviata and Don Giovanni. This is 
about the period of the season when J/ Flauto Magico is naturally 
looked for ; and so Mozart’s enchanted (and enchanting) opera was, 
as usual, brought forward on an “extra night,” to be heard with 
unfeigned satisfaction by an audience attracted, we may safely con- 
clude, not so much by the combined talents of the leading singers 
as by the varied beauties of the music. Beethoven placed Die 
Zauberflite above all similar works of its composer, as being the 
least Italian and most thoroughly German among them. It is 
improbable, however, that Beethoven would on any account have 
consented to write music for such an incoherent medley as that 
which Mozart has clad in undying strains. Even Figaro and Don 
Giovanni would have been distasteful to Beethoven, who had no sym- 
pathy for plots of intrigue ; but the dramatic genius of Mozart was 
many-sided, and so ductile, that it lent itself no less readily to the 
vagaries of Schickaneder than to the easy-going comedy of Lorenzo 
da Ponte. But what more can be said about an opera which, not 
many years hence, will have seen out a century, and is now as 
welcome to amateurs as at any previous period of its existence ? 
The manner in which J/ Flauto Magico is put upon the stage at 
Covent Garden needs no fresh description. Though there are two 
or three changes in the distribution of characters since 1865, the 
“cast” is much the same as that to which we have of late years 
been accustomed. We could hardly wish for a more engaging 
Pamina than Mdlle D’Angeri; an Astrifiammante better versed 
in the exceptional requirements of the part than Mdlle Marimon— 
who, as always, is obliged to repeat the difficult bravura, “Gli 
angui d'inferno;” or a livelier Papagena than Mdlle Bianchi. 
Then the concerted music, with which the two groups of three 
ladies, good and evil genii, have to do, is, with a reserve or two, in 
more or less competent hands. Turning to the gentlemen—it 
would be unfair to criticise the Tamino of Ne Pavani, who was 


labouring so sensibly from hoarseness as to be unable to do himself 
ees 


Signor Cotogni, as Papageno, though he might throw a 
ittle more eccentric humour into his histrionic delineation, is quite 
familiar with the music, and deserves the “ encore ” awarded to him 
in the air with accompaniment of bells, ‘‘ Colomba o Tortorella ”— 
an example of what effect may be got, with judicious management, 
out of tune simple and unadorned. The Monostatos of Signor 
Tagliafico is as diverting as ever, and the sonorous voice of Signor 
Capponi is precisely fitted for the utterances of the “Gran Sacer- 
dote.” On this occasion another new comer was introduced to the 
audience in the person of a young Scotch gentleman, who, in the 
part of Sarastro, High Priest of Isis, made his first appearance on 
any stage. Mr. Campbell—or rather Signor Ghilberti, for such is 
the Italian stage name he has adopted—possesses a bass voice of 
genuine quality and ample compass, only wanting just now more 
depth and solidity of tone in the lower notes to be unexceptionable. 
He uses it, too, with judgment, his phrasing being well balanced, 
and his style devoid of exaggeration. This was especially notice- 
able in the fine air of the second act, “Qui sdegno,” given 
with appropriate quietude and dignity, and eliciting applause 
thoroughly merited. Thus Signor Ghilberti has made a favour- 
able débiit ; and we shall doubtless hear more of him. We are 
requested to state that, after practising for some time under the 
guidance of Signor Caravoglia, Signor Ghilberti pursued his 
musical studies with various masters at the Milan Conservatoire, 
where he successfully received the medal for singing. On returning 
to England he again placed himself under his first professor. The 
pieces which, after those we have referred to, won most approval 
were the duet “‘La dove prende” (Mdlle D’Angeri and Signor 
Cotogni), the pathetic air of Pamina, “Ah! lo so” (Mdlle 
fary vs and the comic duet, “ Papagena, Papageno,” when the 
Bird Catcher discovers his wife in her pristine form and attire 
(Mdlle Bianchi and Cotogni). The performance generally, 
directed by Signor Bevignani—though here and there some 
points for comment might be singled out—left little to desire. 
The overture, that true orchestral masterpiece, was played with 
spirit and precision; and the chorus, in the solemn Invocation to 
Isis and Osiris (Act II.)—an example of writing for men’s voices 





with few parallels—was especially good. 
The return of Mdile Emma Albani, one of the greatest and best | 

deserving favourites in Mr Gye’s establishment, excited the accus- 

tomed interest, and a brilliant audience assembled to witness her | 


performance in Bellini’s Puritant. Since she first appeared at the 
Royal Italian Opera, as the heroine of the same composer’s Son- 
nambula (in the summer of 1872), this young lady, by aid of steady 
application, has vindicated her claim to a place in the foremost 
rank of existing dramatic singers. She made a strong impression 
at the outset ; and season after season has, with sure steps, advanced 
towards the enviable position to which few would now feel inclined 
to question her right. Mdlle Albani has regarded her calling from 
a serious point of view, being well aware that anything near per- 
fection in the vocal art is only to be attained by unremitting study ; 
and the earnest sincerity with which she has applied this rule suffi- 
ciently accounts for the progress she has made. The Purttani is 
not an opera calculated to excite any lively sympathy at the present 
time. Since the days of its early glory, when at Paris, in 1834 (the 
year before Bellini’s death), and shortly afterwards in London, the 
four leading characters were sustained by Grisi, Rubini, Tamburini, 
and Lablache, its attraction has gradually faded. The last Arturo 
who succeeded in creating a real impression was Giuglini; and 
now I Puritani is only brought forward at intervals for the sake of 
exhibiting some young and hopeful prima donna as Elvira. The 
libretto itself is anything but dramatic, while the music, although 
containing some of Bellini’s most plaintive, touching, and long- 
drawn-out phrases, is too much of a colour, monotony setting in 
long before the curtain descends. With such a soprano as that of 
Mdlle Albani, however, it must always be a treat to hear expres- 
sive melodies like “ Vien, diletto” and “Qui la voce.” These are 
given by the Canadian songstress with the utmost taste and finish, 
the higher notes, which she knows so well how to subdue, sustain, 
and graduate, being marked by an unerring truth of intonation that 
invests them with a charm per se. It is unnecessary again to go 
into details about a subject sofamiliar. Enough that Mdlle Albani 
was honoured by the welcome she had a just right to expect, and 
that her efforts, from the once so greatly admired Polacca, “ Son 
vergin vezzosa,” to the end, were appreciated at their full worth. 
The other leading parts were undertaken by Signors Marini, 
Graziani, and Bagagiolo. Signor Marini appears to have made a 
conscientious study of the at times impassioned, at times effemi- 
nate, music of Arturo, portions of which he sings remarkably well. 
Strange to say, he made little or no effect in the favourite quartet, 
“ Ah te, o cara ;” but in “ Cerca il sonno,” the Troubadour’s ditty, 
addressed to Elvira, in the explanatory duet that ensues, and in 
the culminating phrase of affection, “ Vieni fra le mie braccie,” he 
sang like a true artist, exhibiting both sensibility and power. The 
Riccardo of Signor Graziani and the Giorgio of Signor Bagagiolo 
are both effective ; yet “ Suoni la tromba,” the obstreperous perora- 
tion to a long duet—of which, writing from Paris to a friend at 
Bologna about the first performance of I Puritani, Rossini said, 
“T need not describe the duet, you must have heard it ”—raised 
none of the old enthusiasm. Truth must be told—it has outlived its 
day. If in Bellini’s opera the progress still making by Mdlle 
Albani as an actress was generally observed, still more emphatically 
does it appear in Donizetti's Lucia di Lammermoor. Lucia was 
the second character essayed by the young lady before a London 
audience, and she has certainly refined it to a point beyond which 
it will be difficult for her to travel. As has been noted on more 
than one occasion, she not merely studies contemporary models, 
but contrives to endow the part with an individuality belonging 
exclusively to herself. For womanly gentleness, her Lucia may 
assert a position away from other conceptions ; and yet when roused 
by the dramatic exigencies of the situation, she shows energy 
enough, and imparts significance to passages of declamation just 
as readily as she gives fluency to brilliant vocal traits. Instances 
of this can hardly escape notice in the scene where Enrico drives 
Lucia to despair, with a sight of the forged letter, and again in that 
of the madness. Her acting and demeanour in the scene of the 
Contract are natural and forcible throughout. But we are hardly 
called upon to enter again into details about a performance so well 
known and so unanimously accepted as the Lucia of Mdlle Albani. 
Enough that the final scene in which Lucia is heard was, as usual, 
a fitting climax, and excited even more than the ordinary en- 
thusiasm. Mdlle Albani was called back three times, to be newly 
applauded, and saluted with those utterly meaningless tokens, 
bouquets, of which, seeing how indiscriminately they are too often 
bestowed, an artist of her calibre stands inno need. The Edgardo 
of the evening was Signor Bolis, who gave an effective presenta- 
tion of the character, and occasionally manifested vocal ability far 
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above the average. Instance the duet with Lucia, at the end of 
the first act ; the famous concerted piece, “ Chi mi frena! ” which 
follows the sudden apparition of Edgardo after the singing of the 
contract (well given by all concerned, and encored); and the 
soliloquy, ‘ Fra poco,” which leads to the suicide of the unhappy 
Ravenswood. Graziani was, of course, the Enrico; Signor Capponi 
played Raimondo (“ Bide-the-Bent”) ; and Signor Sabater was the 
Arturo. Signor Vianesi conducted. The house was crowded in 
every part, and his Royal Highness the Duke of Edinburgh 
occupied the Royal box. 

The operas performed during the present week have been Fra 
Diavolo (Monday); Faust e Margherita—with Mdlle Albani 
as the heroine (Tuesday) ; Guillaume Tell (Thursday); and Don 
Pasquale (Friday). Lohengrin is announced for to-night. 


-—o 
OPERA IN INDIA. 


The last opera company that will probably ever visit India—at 
least for some time to come—has given its last performance. On 
Saturday last the G. B. Allen Opera Company completed their 
tour in these parts. The opera selected for this occasion was 
Faust ; and the acting and singing of Miss Alice May as Marguerite 
left little to be desired. Her success has been complete in every 
town in which she has appeared in the southern hemisphere, and 
she leaves behind her a name that will always be remembered with 
“weaeipnen Her winning manners and perfect freedom from conceit 

ave made for her numerous friends everywhere ; and there will 
be literally thousands of eyes anxiously searching the “home 
papers ” for an account of her début in London. 

Why I say “the last opera” is because, after the experiences of 
the last season, no sane manager will ever be fool enough to risk 
another. That the business has been ruined by the visit of the 
Prince of Wales is not exactly true. It certainly damaged it 
materially ; but the plain and simple fact is there are not sufficient 
Europeans in India to make any “show” pay for more than a 
week or two, and in so short a time the expenses cannot be got in. 
In this enervating climate, where to smile is an effort, the most 
enthusiastic amateur could not sit out an opera more than three 
nights in a week, and, indeed, there are not more people altogether 
in Madras than will fill the house for that number of nights. In 
three nights you may expect one “good house” only, and the 
others are sure to be indifferent. At least, this is the experience 
of Mr G. B. Allen’s Opera Company; and yet it was admitted 
that no company in Calcutta ever had so much success. With 
regard to the drama, it is worse, as was seen lately by the two un- 
fortunate companies who undertook the speculation. I therefore 
warn all, excepting circuses, dog shows, and other similar exhibi- 
tions, in which the native mind can alone take pleasure, to avoid 
India—and ruin! 

Miss Alice May and Mr G, B. Allen leave Madras, in the 
Mirzapore, on the 10th April, and may, therefore, be expected in 
London about the middle of May. The rest of the company is 
dispersed in various quarters. The “Royal English Opera 
Company” exists no more, and “Your Own Correspondent’s” 
work in India is finished. 

Madras, March 29, 1876. 








ST GEORGE’S HALL, LIVERPOOL. 
Programmes of Organ Recitals by Mr W. T. Best. 


SaturDAy, APRIL 22 :— 


Fantasia -» (E minor and major) Ad. Hesse. 
Andante, from the Violin Concerto af . Mendelssohn. 
Air,—“ Sanctum et terrtbile ” Pergolesi. 


Fantaisie—Sonate .. non te minor) ... J. Rheinberger. 


Andante, from the Sonata for 





Violin and Pianoforte (Op. 12) Sutaem, 
Hymn to Bacchus—(Antigone) Mendelssohn. 
Tuurspay, Aprit 27:— 
Marche de Parade ... —_... (Op. 81) E, Schulz, | 
Gavotte ... (Op. 128) C. Reinecke. | 
Organ Sonata (No. 4, B flat major) .. Mendelssohn. 
Choral Song and Fugue __...(C major) . SS. Wesley. 
Pastorale—‘ Ranz des Vaches ” in J. Raff: 


. CM. Widor. 





Finale to the Fourth Organ Symphony 


| 
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CRYSTAL PALACE, 

The concert given on Saturday afternoon last might well have 
drawn together a larger audience than that which actually 
assembled. For one reason, it was the annual “benefit” of Mr 
Manns ; and the Crystal Palace conductor, as we need hardly stop 
to point out, has claims upon the musical public greater, perhaps, 
than those of any person now doing similar work. In point of 
fact, he is the most prominent figure in connection with the culture 
and progress of orchestral music amongst us during the last fifteen 
years. Looking back over all that time, we are surprised at the 
extent of the obligation under which Mr Manns has laid us, not 
only by the production of works previously unfamiliar or unknown, 
but by performing them in a style unparalleled elsewhere in this 
country for completeness. Such a chef-d’orchestre, modestly 
pursuing his useful vocation year after year, without abatement of 
enterprise or any sign of a desire to take advantage of well-earned 
repute, deserves all the recognition that it is possible to give. But 
Mr Manns, after his wont, was careful to offer a musical treat well 
worth acceptance in return for patronage. Amateurs would go 
far to hear Mendelssohn’s Italian Symphony as it is always played 
at the Crystal Palace, where alone that bright and beautiful work 
stands forth in the perfection of its detail and the full charm 
of its spirit. This was the mtce de résistance of the concert; but 
there were other things of more than average interest, among them 
the Prelude written by Sterndale Bennett as the opening number 
of his music to the Ajaa of Sophocles. Although previously 
heard once or twice at Philharmonic concerts, the Prelude was new 
to the Crystal Palace. Some day, we may hope, the whole of the 
Ajax music will be given under Mr Manns’ direction, thus 
affording the best possible opportunity of estimating its 
worth. <A ballet air from Schubert's music to Rosamunde 
—first heard in England at Sydenham — and Schumann's 
two romances for oboe and piano, played to perfection 
by M. Dubrucq and Mr Franklin Taylor, agreeably diversified the 
orchestral selections, which were made still more interesting by the 
production (first time) of a trifle written by Mendelssohn for harp 
and piano, and entitled “The Evening Bell.” We are told that 
this little piece was composed after dining with Mr Attwood, then 
organist of St Paul's, and his daughter, a harpist, to whom it is 
dedicated. Anything from the pen of Mendelssohn, even his after- 
dinner effusions, is worth attention; and Saturday’s audience had 
reason to admire the pretty little work they were privileged in 
being the first to hear publicly. The executants were Mr Franklin 
Taylor and Mr Lockwood, with whom the novelty was, of course, 
safe. Two movements of Chopin's second pianoforte Concerto, 
finely played by Miss Anna Mehlig, must be added, in order to 
complete the tale of instrumental pieces. 

The vocal music was more attractive than usual. It comprised 
two numbers, including the interlude and chorus, “This is my be- 
loved Son,” from Macfarren’s John the Baptist ; the duet, “ Quis est 
homo,” sung, how need not be said, by Mesdames Sherrington and 
Patey; “Ah! quelle nuit!” (Domino Noir), in which the first- 
named lady made a customary success ; the opening tenor air, “I 
have gone astray,” from Barnett’s Good Shepherd, sung by Mr E. 
Lloyd; and the recit. and air, “Repose and peace,” from Ran- 
degger’s Fridolin, sung by Madame Osgood. In addition, two new 
songs, from the pen of Mr Manns, were produced ; respectively 
entitled “ Zuleika” (Mr E. Lloyd), and “ Little Birdie” (Madame 
Patey). After such a lengthy and varied feast of good things, the 
audience could do no less than call Mr Manns back to the orchestra, 
and applaud him to his heart’s content.—D. T. 


New Yorx.—A brilliant audience attended the concert given at 
Chickering Hall, in aid of the ‘‘ Women’s Centennial Union.” The 
vocalists were Miss Kellogg and the Mendelssohn Glee Club ; the 
pianist, Mr Richard Hoffman. Further notice of the affair than this 
is scarcely needed. Miss Kellogg’s brilliant voice gives her a pre- 
scriptive right to such showy and effective pieces as the polonaise 
from Mignon and Tito Mattei's ‘La Gioja ;” while the execution of 

art-music by the Mendelssohn Glee Club has long been admired. 
Mr Richard Hoffman played two pieces by Chopin (the Nocturne, 
Op. 32, and the Polonaise, Op. 53), two by Gottschalk, and one by 
William Mason. Mr Hoffman always plays well ; and the charm of 
his thoughtful and refined reading, says the New York Times, ap- 
peared somewhat enhanced, last night, by a welcome increase of 
spiritand force. After the “‘ Jota aragonesa” of Gottschalk, Mr Hoff- 
man was ‘‘recalled,” when he favoured the audience with his own 
elegant composition, ‘‘ Twilight,” 
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MUSIC IN VIENNA. 

Herr Jauner has submitted his programme for the approaching 
season at the Imperial Operahouse to the Chief Chamberlain, 
Prince Hohenlohe, who has approved of it. Besides promising 
not to neglect the present popular stock pieces, the manager 
pledges himself to produce four new works and to revive a large 
number of old ones which have not been given forsometime. The 
theatre will, as a rule, be closed on every Tuesday and Friday ; 
that is, on one even and one odd day a week. Richard Wagner's 
Tristan und Isolde and Herr Kretschmer’s five-act opera, Die 
Folkunger, are suggested as the first two novelties. The last- 
named work has already been produced in Munich, Dresden, and 
Hamburg. ‘The two other operas mentioned are M. Saint-Saéns’ 
Dalila and Der Bergkonig, by M. Hallstrém. Der Berghinig 
created a great sensation in Stockholm, and is now in rehearsal at 
the Theatre Royal, Munich. The older operas selected are Spohr’s 
Jessonda; Auber’s Gustave, ow le Bal Masqué; Part du Diable; 
and Fils Prodigue; Verdi's Vépres Siciliennes and Ernani; and the 
Midsummer Night’s Dream of A. Thomas, Grand seriousspectacular 
ballets, which occupy an entire evening, having for some time past 
failed to attract, the preference will in future be given to terpsi- 
chorean productions of a lighter nature, and to so-called mixed 
programmes—z.e., programmes partly operatic and partly balletic. 
It is believed that the public will be better pleased now-a-days by 
ashort opera, such as Schubert's Hiiuslicher Krieg, or Thomas’s Caid, 
supported by first-rate artists, and followed by a short sparkling 
ballet, than by the grand saltatory exhibitions formerly in vogue. 
Engagements have been concluded with some popular “ stars.” 
Adéle Grantzow, probably the first native danseuse in Germany, 
isto appear in Giselle and Esmeralda, Mdlle Etalka Gerster, who 
made a favourable impression at the Fenice, Venice, is engaged 
from May to November. Herren Niemann and Diener, the tenors, 
will appear in June and July. Mdlle von Bretfeld, who was well 
received here in the spring, returns in May. The project of giving 
balls at the Operahouse will be carried out this year, care being 
taken that balls shall not interfere with operatic performances. 

Last winter, a young aspirant to vocal honours, Mdlle Selbach, 
a member of a respectable middle-class family in Hamburg, applied, 
with a view to an engagement, at the Imperial Operahouse. Her 
magnificent voice and attractive personal appearance created a 
most favourable impression. Herr Jauner immediately engaged 
her; and, in order to develop still more her vocal powers, 
placed her under the tuition of Mdme Marchesi till next winter, 
when she was to have come out. But a tragic event has frustrated 
this plan. A few days since Mdlle Selbach was laid up in conse- 
quence of a cold. Despite every attention, she continued to grow 
worse ; and, after a short illness, died at the Grand Hotel. 

_A little musical solemnity was quickly got up, not very long 
since, at the Conservatory, by Herr Hellmesberger, in honour of 
the Abbate Franz Liszt. A number of members of the aristocracy, 
as well as of musicians and literary men, received invitations, at a 
short notice, to be present. The Abbate, accompanied by Countess 
Dénhoff, was loudly applauded on his appearance. The extem- 
porised concert commenced with a March, dedicated to Liszt, and 
composed by Count Hugo Seilern, one of the most distinguished 
Vienna amateurs, who conducted in person. The March, which 
displaysa deep knowledge of instrumentation, was warmly received, 
and the composer congratulated by Liszt. Mdlle von Karoly, a 
pupil of the Conservatory, performed with great brilliancy a 
“ Hungarian Rhapsody,” from Liszt’s pen; and, amid enormous 
enthusiasm, handed the musical Abbate a laurel wreath, M. de 
Saint-Saéns played one of Liszt’s Fantasias and his own ‘“ Danse 
Macabre.” The juvenile orchestra of the Conservatory, under 
Hellmesberger’s direction, played with spirit and precision. 

_ The Society of the Friends of Music announced, about a fortnight 
since, Haydn’s Creation. For some reason or other, none of the 
solo singers could or would attend, and all idea of the performance 
had to be abandoned. But Herr Herbeck is not a man easily beaten. 
At the last moment he devised another programme, which went 
far to console those who had been disappointed by the non-realisa- 
tion of the original one. The members of the Vocal Association 
sang aseries of sacred choral compositions with rare correctness and 
finish, The Conservatory orchestra (professors and pupils) gave 
several instrumental compositions, foremost amongst which were a 
“ Largo” Handel and the “ Adagio” from Mozart’s G minor 
Quintet. The Creation is postponed till next winter, 





The subscription concerts got up by the Friends of Music closed 
in a blaze of triumph. The concert opened with the Overture, Air, 
and Bourrée from Sebastian Bach’s Suite in D major. These were 
followed by various pieces sung by the Vocal Association ; two of 
the pieces—namely, Herbeck’s “‘ Wohin mit der Freud’?” and 
Mendelssohn’s “‘ Waldvéglein "—being encored. The programme 
comprised, moreover, Heinrich Izaak’s choral song, “ Insprude, 
ich muss dich lassen” (1553), which, like so many lay songs of that 
period, was metamorphosed into a Protestant choral:” O Welt, 
ich muss dich lassen ;” and J. Brahms’s setting of the 23rd Psalm. 
for female chorus, strings, and organs. The concert terminated 
with Beethoven's Fourth Symphony in B flat. The audience were 
much pleased, and recalled Herr Herbeck several times. 


ZARE (ZERLINA) THALBERG No. 2. 
(From ‘* The Graphic.”’) 

Auber’s always fresh and radiant Fira Diavolo, which seems to 
grow younger and younger as it advances in years—especially since 
the composer himself remodelled and enlarged it, for the Italian 
version at Covent Garden, with accompanied recitative in lieu of 
dialogue—is never unwelcome. There is not a single number in 
this opera that wears the impress of time. It might, indeed, have 
been written only yesterday. More than one stronger cast of the 
dramatis persone may be remembered at Mr Gye’s theatre; but 
sooner than not hear such music, we prefer to accept what we can 
get, and be thankful. In one particular instance, there could hardly 
be a wish for anything better ;—we refer to the Zerlina of Mdlle 
Zaré Thalberg, an impersonation as piquant and charming as 
could well be cited. How she looks the character need scarcely be 
added. Avoiding details, it will suffice to point out one scene— 
the scene of the bedroom, the most important, as amateurs are 
aware, in which Zerlina is engaged, and the one which exacts most 
from the talent and discretion of the actress. It would be super- 
fluous to describe the familiar incidents of which this scene consists. 
Enough that Mdlle Thalberg’s delineation, judged from every 
point of view, was perfect. Archness and spirit were allied to 
infinite grace, the whole being as unobtrusive as it was natural. 
The music, too, is here admirably suited to the voice of the young 
artist, whose cavatina at the beginning, “Or son solo,” was sung 
with such taste and finish as to elicit an encore too genuine to be 
declined. The tuneful air, “Si domani,” in which Zerlina dwells 
on her coming happiness—with its livelier sequel, when the unsus- 
pecting maiden innocently admires herself before the looking-glass 
-—and the “ Ave Maria,” which she pronounces half sleeping and 
half waking, were just as delightful. 





“AH! GENTLE HOPES.”* 


Ah! gentle hopes—ah! gentle hopes, 
Almost ere reason’s dawning, 

Ye steal in ev'ry human breast, 
And gild life’s early morning, 

The little babe, with arms outstretched, 
When crowing to its mother, 

Feels instinct hopes it fain would lisp, 
That fondling kisses smother. 


Ah! gentle hopes—sweet gentle hopes, 
When cruel sorrows lower ; 

To hold us out a gleam of light, 
Who hath not sued your power? 

To rich and poor, the young and old, 
On all thou shed’st gladness ; 

And soothe, as if by magic power, 
The night of gloom and sadness. 


Sweet gentle hopes—sweet gentle hopes, 
The heart in sunshine glowing ; 
One little drop from thy blest cup, 
And bliss is overflowing. 
So, in the coldest, darkest hour, 
When all earth's joys are riven, 
Ye come to us in angel guise, 
Winging our thoughts to heaven, 


ApA LEstER, 








* Copyright. 
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GRETRY.* 
HIS CORRESPONDENCE WITH VITZTHUMB. 
(Concluded from page 295.) 


Les Mariages Samnites, a three-act drama by De Rozoi, with 
music by Grétry, was performed for the first time at the Italiens, 
Paris, on the 22nd June, 1776. It was not more successful than 
Céphale et Procris. According to Grétry, prejudice contributed 
to its failure. The spectators could not reconcile themselves to 
seeing under the helmet actors whom they saw every day in comic 
characters. Grétry announced the transmission of this opera to 
Vitzthumb (13th July, 1776). “I forward you,” he says, “an 
alteration, which we considered necessary to hasten the action. 
Instead of the air: ‘ Dans les airs,’ Act II1., p. 47, we have put the 
dialogue, which I forward. If you have a good basso, and are not 
afraid, like us, of the thing being too long, I will forward you the 
air, which we found it very necessary to omit.” As the alteration 
forwarded by Grétry is printed in the second edition of Les 
Mariages Samnites, it is useless to discuss it. Grétry terminated 
his letter by announcing to Vitzthumb his departure for Liége 
about the 15th August, andhis probable arrival at Brussels aboutthe 
17th of the same month. “If you are rehearsing Les Samnites,” 
he continues, “and I can be of any use, I shall be delighted.” His 
stay in Brussels was not destined to be long. Obliged to take his 
sister, the Canoness, home, he proposed spending a few hours in 
that city, intending, on the way back to Paris, to make a longer 
stay, for the purpose of seeing Les Samnites and La fausse Magie. 
This plan was not entirely realised, as we shall see presently. 

Grétry’s departure for Brussels was an event of which his friends 
and acquaintances in Paris talked a great deal. A native of 
Liége, named Moreau, who styles himself: “Ordinary of the 
Royal Academy of Music, Paris,’ busied himself singularly 
about this excursion. He wrote a letter concerning it to Vitz- 
thumb. We give his letter, with a strict adherence to the mode 
of spelling, which is anything but Academic.t 

‘*Sir,—You will, perhaps, be very astonished at my thinking of 
writing to you after so many years. Be assured that you were not 
absent from my memory. The fact is that, having heard from M. 
Grétry that he would pass through Brussels on his way to Li¢ge, and 
have the pleasure of seeing the new piece entitled, Les Mariages 
Samunites, performed, I entered into communication on the subject 
with M. Derozoir’’ (De Rozoi) ‘‘ who wrote the words of the drama. 
He struck me as burning with the desire of seeing your theatre, 
I advised him to make a sacrifice to you of his Richard the Third, a 
tragedy which would have already been given here, were not our 
actors as slow in reading works as they are lazy in learning them. 
The tragedy enjoys the highest reputation here, since, when the 
author made a journey to Toulouse, he had the piece played there. 
The Corporation, the Magistrates, and the University gave him 
publicly a laurel crown in the theatre. 

‘In a word, I added, on my part, that you were sufficiently my 
friend to interest yourself in the matter, and that he should dedicate 
the piece to Prince Charles, who I certainly thought was generous 
enough to indemnify him for his journey. He begged me also to 
offer his services, in case he were at all necessary in any way to 
contribute to the splendour of a performance so celebrated in Europe 
as Les Mariages Samnites. He would take advantage of the opportu- 
nity to have his Richard the Third acted. In a word, my dear 
friend, if I may be permitted to employ the term, I beg you to do 
allthatdepends on you in the business. You will infinitely oblige one 
who has the honour to be respectfully your very humble and very 
obedient servant, ‘*G, MorREAU, 

‘Ordinary of the Royal Academy of Music, Rue du Sépulchre. 

“ Paris, this 30th July, 1776.” 

Vitzthumb wrote to Moreau in a few days (3rd August, 1776). 
The gist of his reply was that he should feel delighted at seeing 
De Kozoi succeed in his project ; but that, for two reasons, he was 
afraid to promise him that he would do so. Prince Charles of 
Lorraine usually spent the summer in the country, while the 
public preferred comic pieces and music. He advised De Rozoi, 
therefore, not to risk his tragedy in a city where there was no 
taste for such productions. Should the piece, sooner or later, be 
destined to enrich the Brussels repertory, he would, he said, spare 





* Extracted from the Communication made to the Fine Art Class of the 
Belgian Academy, by M. Piot, Underkeeper of the Belgian Archives. 

¢ Of course it is impossible to reproduce in a translation the faults com- 
mitted against orthography in the original French.— TRANSLATOR. 





neither time nor expense to have it performed with all the 
necessary pomp and accessories. 

Moreau admitted the justice of these reasons; but, having 
learnt from De Rozoi that the latter was determined to join 
Grétry in Brussels for the performance of Les Samnites, suggested 
the following notion to Vitzthumb. According to Moreau, Grétry 
was busy composing a musical work, which we do not find men- 
tioned anywhere, not even in his Mémoires. This was Pygmalion, 
the libretto of which was from the pen of De Rozoi. Grétry 
appears to have given it up. On the 16th December, 1780, the 
piece was performed in Paris, under De Rozoi’s name, with music 
by Bonesi. The following is what Moreau says, in a letter drawn 
up by a third person, and signed by himself, with regard to the 
music on which the Liége composer was working :— 

‘* Sir,—Grétry is busy setting to music M. De Rozoi’s Pygmalion, 
an act announced here as a delicious picture. The white costume of 
Les Mariages Samnites would suffice for the dresses, and, it is said, 
there is only one actor. M. Grétry, who is my fellow-countryman, 
told me that this piece greatly occupied his attention, and that he 
should take the music of it with him to Liége, so as not to lose sight 
of it during his stay in that town. 

‘Tt struck me, sir, that it would be for you a decisive and masterly 
stroke, if, having the two authors, you profited by the occasion to 
give the city of Brussels the first enjoyment of an act which must be 
a masterpiece, considering the subject and the music which M. 
Grétry is capable of adapting to it. 

‘‘The memory of your old friendship for me fully deserves that 
the instant my heart dictates an idea I should immediately seize on 
it. Should M. Grétry have left for Liége before you receive my 
letter, write to him. it will be the means of his making haste to 
collect or finish these pieces, Let him or yourself, sir, write to M. 
De Rozoi to forward meanwhile the poem ; it would be a charming 
arrangement. I shall be delighted at my dear compatriot’s owing a 
fresh triumph to my zeal for him to... . what they say here. I 
will answer for a success as brilliant as profitable.—I have the 
honour, &c., **G, Moreau. 

“* Paris, this 16th August, 1776.” 


Grétry duly arrived a few days later at Brussels. He was over- 
whelmed with attentions by Vitzthumb, and attended, it appears, 
a performance of one of his own works at the theatre. Suddenly, 
in the middle of the performance, he heard strange sounds, 
musical phrases unknown to him—in short, corrections, Never 
had a thunder-clap sounded more fearfully in his ears. Some 
audacious hand, some sacrilegious pen, had introduced alterations 
in the score. 

Deeply irritated at this proceeding, Grétry, at the moment of 
his leaving Brussels, addressed the following letter to Vitzthumb: 

‘*Might I request you, sir, in case any more letters are addressed to 
you for me, to send them to me at the Hétel-de-l’ Agneau-sur-Meuse, 
at Liége. M. de Viltaneuse and I beg you, sir, to accept our thanks 
for all the acts of politeness with which you haveovewhelmed us during 
our stay in Brussels. Would I could say as much, sir, on the part 
of my music. But my music is very far from being as satisfied with 
your pretended corrections .as M. de Viltaneuse and I are with all 
your acts of politeness. Do not reckon any more, sir, on my return 
to Brussels, I should only be hindering you in your operations. 
You have for ever banished me from the Brussels Theatre. But the 
polite M. Vitzthumb will always possess over my heart the rights that 
a man of probity obtains so naturally from the souls of the grateful. 
I am, sir, with the greatest and most perfect esteem, your very 
humble and very obedient servant, * ‘*GRETRY. 

“ Brussels, this 21st August, 1776.” 

Such was the anathema pronounced by Grétry against his cor- 
rector and the Brussels Theatre. Thenceforth their memory will 
be condemned. Their names will never be mentioned in his 
Mémoires. 

It was the last letter Grétry wrote to Vitzthumb. 

The latter soon shared the fate of Compain. Still less lucky than 
even his former partner, he endeavoured to retrieve his fortunes by 
bringing out a great number of novelties; he made with hiscompany 
expensive toursin the provinces; organised Flemish operaat Brussels 
and elsewhere, and displayed a great amount of activity which ended 
in complete insolvency. In 1777 he withdrew from the manage- 





* Despite the absence of the direction, and the distinction which the writer 
seems to make between “sir” and “ M. Vitzthumb,” we think the letter was 
written to Vitzthumb. Grétry’s uncle and others had forwarded their letters 
to Vitzthumb for transmission to Grétry during the latter’s stay in Brussels. 
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ment of the Brussels Theatre, and, as they said in the law language 
of the period, “ obtained permission to make a cession misérable de 
ses biens;” in other words, took the benefit of the act. During the 
year 1784, he continued to sign, at the head of the musicians of the 
Théatre de la Monnaie, a petition begging the Governors General 
to maintain them in their old position. Subsequently (on the 27th 
December, 1786) he was appointed master of the Royal Chapel, 
Brussels, and returned no more to the Theatre, 


—_— 
ST JAMES’S THEATRE. 


At this elegant theatre, now again under the management of 
Mrs John Wood, a “ comic opera,” by Mr Alfred Cellier, has been 
produced and favourably received. The Sultan of Mocha—such is 
the name of the work—was already known to Manchester, where 
Mr Cellier is said to be more or less of a musical authority. The 
Manchester public welcomed it with such general approval that 
Mrs John Wood felt warranted in submitting it to the opinion, of 
a London audience ; and it is to be hoped the result may show She 
was not altogether deceived in her estimate. At the same time, 
notwithstanding the cleverness of the music, which is nearly always 
characteristic and spirited, at times rising distinctly far above the 
level of mere prettiness, we are hardly justified in placing the 
Sultan of Mocha on a higher standpoint than is conventionally 
accorded to “opera bouffe.” ‘The piece itself and the music which 
enlivens it are both essentially allied to that form of art; though 
in the example before us it must be admitted the composer has very 
considerably the best of it. If we may have a fault to find with 
Mr Cellier, it is that he overcrowds his score with short and evan- 
escent pieces. A carefully developed concerted piece, here and 
there, on a more extended plan would be a not undesirable relief ; 
and, from what he has given us in the Sultan of Mocha, we are 
entitled to believe that Mr Cellier is quite equal to the task. He 
writes well for voices, and thoroughly understands the orchestra, 
his instrumentation exhibiting both brightness and variety of 
colour. To narrate in detail the incidents that make up the plots 
of his “ comic opera” would be occupying space to little purpose. 
Though occasionally dull, it is by no means wanting in the “ fun” 
thought indispensable to such concoctions. But it is not skilfully put 
together, andthesecond act (apart from the music, almost everywhere 
tuneful and spirited, if not everywhere strikingly original) is by no 
means so diverting as the first and best ; but the third helps again to 
banish lethargy. The most important among the dramatis persone 
are Dolly (Miss Constance Loseby); Captain Flint, her uncle and 
guardian (Mr E. Connell); Peter, a sailor (Mr A. Brennir); Sneak, a 
marine store dealer (Mr W. Anson); the Sultan (Mr H. Corri), &o. 
Flint wishes to make the best bargain he can with his young and 
— ward ; and Sneak, who is nicknamed “ Admiral,” torments 
ier with his unwelcome addresses. But Dolly loves Peter, and Peter 
loves Dolly. What adventures and mis-adventures are encountered 
during three acts, before the course of true love is destined to run 
smooth, must be left to the imagination of the reader. Let it 
suffice that Peter foils every device of Flint and Sneak, and even 
rescues Dolly from the keeping of the Sultan of Mocha, to whom 
she has been sold by her uncle. What more need be said? Every- 
thing has been done that could well be done to make the opera 
acceptable. The scenery, especially the view from the river of 
Greenwich Palace and Park, is well painted ; the ballet is sustained 
by competent dancers, clad in more or less picturesque costumes ; and 
the business of the stage was carefully looked to. Among the 
actors may be specially named Miss Loseby, Messrs Brennir and 
Corri (Dolly, Peter, and the Sultan), who also (the first-named in 
particular) sing what is set down for them carefully, and with satis- 
factory results. The attraction of the Sultan of Mocha, however, 
such as it is, must always attach to the music of Mr Cellier, of 
which we have already spoken in general terms of praise. To 
single out a few numbers from the rest would answer no purpose. 
There are pretty ballads, lively choruses, characteristic dance 
music, and some numbers that for comic humour may be compared 
with anything of Offenbach’s or Lecocq’s; and among them we 
cannot refrain from specialising a chorus, “The island that dares 
to be free,” sung and danced by wooden-legged Greenwich 
pensioners, which is irresistibly laugh-provoking, and another 
equally good of its kind, “ We'll sail away with Peter,” sequel to 
the hero's jovial ballad, “ Pipes and grog.” The tunes of these, as 
also of a charming barcaroile, “My boat is on the shore,” as well as 





of two or three more, run a fair chance of becoming as generally 

popular in London as, we hear, they have for some time been at 

Manchester. Let us hope that on the next occasion Mr Cellier, 

who is a genuine musician, may find a more congenial subject to 

inspire him. We should add that Mr Cellier has an efficient 

chorus at command, and himself sits before the conductor's desk. 
——— 


BIANCHI TAYLOR. 
(From ‘‘ Keene’s Bath Journal,” April 22.) 


Mr Bianchi Taylor, the excellent musician, the skilful teacher, 
the popular conductor, and the warm friend, has, in the fulness of 
time, passed away. For nearly three years his commanding form 
and genial face have been missed from our gatherings. Although 
born in the first year of the century, he had continued up to that 
time, with marvellous energy and physical power, to carry out the 
duties of his profession. That they lately taxed his strength to the 
utmost there can hardly be a doubt. His retirement has been 
severely felt during the past seasons. We believe Mr Taylor's 
earliest years were passed in Bath; but that whilst young he went to 
London, where his beautiful voice and great musical aptitude 
brought him many advantages, of which he was not slow to avail 
himself. After varied experience as an instrumentalist and vocalist, 
he returned to Bath still a young man, and very quickly took up a 
leading and authoritative position in musical matters, which he has 
easily retained all these years. His last great public work was the 
organising and instructing the society which was known as ‘Bianchi 
Taylor’s Choir.” At the formation of the society, Mr Taylor must 
have been in his seventieth year. Before this most men, even the 
strongest amongst us, retire from active duty—but not he. Buckling 
on his armour, he set to work in earnest; and when it is re- 
membered the amount done, and so very creditably done, in the 
following three seasons, it seems marvellous. Mr Taylor published 
many of his compositions—ballads and part-songs—which were 
popular at the time, and retain possession of the public favour. 

—o— — 
(To the Editor of the ‘* Musical World.” ) 


Srr,—As a looker-on, suffer me to offer an opinion upon the 
question of right to sing pieces from popular operas written and 
published thirty years ago. This right has been undisputed till very 
recently. On what ground is this right now questioned? Because 
the original publishers of these operas have sold the fag-ends of their 
copyrights, and the purchasers assume that they have the power to 
stop popular interest in these works just as they have it in their 
power to stop the sale of copies. This latter, of course, they can do 
if they choose. But can they stay one person possessed of a know- 
ledge of any one of those pieces of music from a his knowledge 
to another person, even ina public assembly ? Their seeming to think 
they can is a poor answer to the question. When a public has 
possessed an undisputed right for thirty years and more, it is a 
difficult thing to attempt to deprive themof it. Take an analagous 
case. A certain nobleman, whose father or grandfather had granted 
a right of way over a certain — of his estate, wished to deprive 
the public of this privilege ; but the public voice was too strong for 
him, and he was compelled to withdraw his refusal to allow the 
public to use this right of way. I have called this an analogous 
case, but it seems to me that this nobleman’s right was less open to 
objection than the assumed right of the purchaser of these copyrights. 
He bought these works subject to conditions; and certainly, not 
only in equity, but in law (two things which are not now to be opposed 
to each other), one of these conditions was that the public right was 
not to be interfered with. A long-established custom becomes a 
right ; and that it has been the custom to sing pieces from the 
operas alluded to thousands of times every year within the knowledge 
of the present generation cannot be gainsaid. The marvel is that 
it should have occurred to the mind of any one that this right could 
be stopped. But a still greater marvel is behind—that any person 
should have attempted to exercise an assumed right without first 
publicly (by advertisement) asserting his right and his intention to 
act up to it. This, at least, was his first duty ; and in this he 
failed. The nobleman referred to was wiser. He did not, after 
deciding in his mind to stop the right of way, take a man by the 
collar, who had crossed this particular path any day during the past 
thirty years, and drag him before the magistrate as a trespasser. 
e first announced his intention, and then stopped the right, 


No. 1 
and, finally, had to grant itagain. It is to be hoped that the wisdom 
of this ve «Tame will be emulated, as, however illegal it may be, 


it is not agreeable to some over-sensitive vocalists to be morally 
taken by the collar, and asked for Two Guineas for trespassing.— 
Yours obediently, OBSERVER, 
22nd April, 1876, 










































































a geek Sere 


494 
ie thle a nett Pome 


















aera heeie ne epee 











308 


THE MUSICAL WORLD. 


[April 29, 1876, 





ST JAMES’S HALL, 


REGENT STREET anp PICCADILLY. 


MR CHARLES HALLE’S 
Pianoforte Recitals. 








\ R CHARLES HALLE has the honour to announce that 

his SIXTEENTH Series of PIANOFORTE RECITALS will take place on 
the following Afternoons :— 

Fripay, May 5, 1876. 
Fripay, May 12, ,, 


Frrpay, June 2, 1876. 
Fripay, June 9, ,, 
Fripay, May 19, ,, Frrpay, June 16, ,, 
Fripay, May 26, ,, Fripay, June 23, ,, 


The Eight Recitals will this year be exclusively devoted to the Sonatas com- 
posed by Beethoven for Pianoforte alone. After an interval of five years, it is 
fair to presume that the reproduction of these Standard Works in uninterrupted 
succession may possess an augmented rather than a diminished interest for those 
who habitually honour the Recitals with their support, as also for a large section 
of the public with whom the music of Beethoven, owing to increased facilities 
afforded in recent years, has become more and more familiar. The composition 
of the Pianoforte Sonatas occupied the great musician at varied intervals from 
1796 to 1822, the ripe period of his first and second ‘‘ styles” or ‘‘ manners” (as it 
has long been the fashion to designate them)—commencing with ‘Op. 101” and 
terminating with ‘ Op. 111,” which is generally accepted as the inauguration of 
his third. Thus, like the quartets and quintets for stringed instruments, the 
sonatas for pianoforte and violin, the five sonatas for pianoforte and violoncello, 
and the six trios for pianoforte and ay —to speak only of the chamber music— 
they enable the student, step by step, to follow out the progress and development 
of the genius and artistic culture of the master. Perhaps, indeed, had he written 
nothing more than these solo sonatas, he might be judged by them alone, and 
still appear as the complete Beethoven. That there is no other example on record 
of a series of compositions dedicated to a single instrument, each so essentially 
differing from its precursors and successors, while all bear the strongly individual 
impress of one mind, must be admitted without question. 

On May 17, 1861, the first series of Recitals was devoted to the solo sonatas, as 
also subsequently, in 1862 and 1866. In 1871 the ten sonatas for pianoforte and 
violin were included, besides others by Mozart, Dussek, and Schumann. In 1868 
all the pianoforte compositions of Beethoven, apart from the sonatas, were pro- 
duced, in connection with the sonatas and miscellaneous pieces of Franz 
Schubert ; and at various other times, unnecessary to specify, works by composers 
preceding Beethoven, by other composers about Beethoven’s period, and by 
composers belonging to the more modern German school, were selected—some- 
thing more or less important by Beethoven, however, invariably constituting a 
feature in the programmes. eg a these last it was intended to show how and 
to what extent he may have influenced not only musicians writing contem- 
poraneously with himself, but also some of those aiming at the highest point, who 
came after him. 

A fresh survey of the entire career of Beethoven as composer for the pianoforte 
may, in a greater or lesser degree, help to prove that (allowing for certain excep- 
tions) no very great deal of what is absolutely new has been accomplished in that 
direction since he brought jis task to an end. At the same time, the intro- 
duction of some of the comparatively unknown works, besides giving occasional 
variety to the programmes, enriched them in a certain way, by opening up fresh 
sources of interest for the consideration of earnest amateurs, desirous of perfect- 
ing their knowledge and experience by becoming acquainted with all styles of 
pianoforte music, solo, and in concert with other instruments, which after their 
manner strive to uphold by legitimate means the dignity and purity of art. 

In the course of the present series (as in 1870) all the sonatas will be given, so 
far as the opus numbers permit, in chronological order, with the sole reserve of the 
two short and easy sonatas, Op. 49, for which (as on previous occasions) will be 
substituted the Andante in F major, Op. 35, and the 32 Variations in C minor upon 
an original theme, No. 36. 

As on previous occasions, each programme will consist of as many pieces as may 
limit the duration of the performance to two hours—from Three o'clock to 
Five p.m. Two vocal pieces will be given at each Recital. 

Descriptions analytical and historical of the various sonatas will, as usual, form 
part of the programmes. 


PRICES OF ADMISSION. 

For the Series. 

8. d. d, 

Sofa Stalls, numbered and reserved ‘ia ats 20 0 0 

Balcony ... fan ane ise oon oe eos 1 0 0 0 

Area oon vee we ove die ane oe 0 0 

Subscriptions received at Chappell & Co.’s, 50, New Bond Street; Mitchell's, 

83, Old Bond Street ; Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.'s, 

48, Cheapside; Hays’, 4, Royal Exchange Buildings; Austin’s Ticket Oftice, 

- Piccadilly; and by Mr Cuartes Ha.if, 11, Mansfield Street, Cavendish 

yuare, 

Subscribers wishing their Seats reserved are requested to notify their intention 

to Messrs Chappell & Co. on or before Monday, May 1. 


TO CORRESPONDENTS. 
T. Luoyp Fowie.—The letter of Mr Fowle contains personalities 
which are not suited to our columns. 


- Tickets, 
s. d 


7 
3 
1 

















MARRIAGE. 

On the 22nd inst., at the Rosslyn Hill Chapel, Hampstead, by the 
Rey. Dr. Sadler, James Ropert STERNDALE BENNETT, M.A., assis- 
tant-master of Sherborne School, second son of the late Sir William 
Sterndale Bennett, D.C.L., to Mane, Aenzs, eldest daughter of the 
late John Dakin Gaskell, Esq., of North Hill, Highgate. 





NOTICE. 

To ApvERTISERS.— The Office of the Musica Worup ts at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It ts requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 

With this number of the Musica Wor.p Subscribers will receive 
four pages extra, and again, from TIME TO TIME, as expediency 
may suggest. 
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JOHANN SEBASTIAN BACH’S MASS IN B MINOR.* 


‘HIS great work, which a distinguished musical scholar of our own 

*timet has justly called “a precious patent of nobility granted 
to German intellect and German music, and hitherto unattainable 
by any other nation,” does not, as we have seen, owe its origin to 
a single originally oneful idea. 

How it happened that the mind of a master, penetrated by the 
evangelical consciousness of Protestantism, could ever conceive and 
mature the plan of setting a Roman Catholic High Maas will, per- 
haps, always remain unexplained. Concerning the first two move- 
ments, intended for his sovereign, who professed the Roman 
Catholic religion, there exists no doubt. Perhaps Bach’s mighty 
and ever active mind could not bring itself to leave these move- 
ments like a torso to posterity, and, therefore, proceeded to add 
the remainder. We have seen that in this, as in the Short 
Masses, he employed, though not to the extent there remarked, 
already existing materials. 

Here, again, we do not know when the great work, of which the 
first two movements were delivered to Friedrich August II. in the 
year 1773, was completed in its entirety. 

As in the case of Bach’s other productions discussed by us, we 
begin by giving our readers a German rendering of the text. { 


Parr I.—Kyrig. 
A Prayer for Mercy to God and Christ. 
1, Chorus (Five-part) (B minor, 4-4) Kyrie. Thou Everlasting One, 
have mercy. 
2. Duet (Soprano and Contralto) (D minor, 4-4), Christe. Christ, 
have mercy. 
3. Chorus (Four-part), Fugue (F sharp minor, 4-4), Kyrie. Great 
God, have pity. 
Part II.—Gtorta. 
Song of the Angels at the Birth of Christ, Praise of God, Prayers. 


4, Chorus (Five-part) (D major, 3-8), Gloria. Honour to God on 
high, and peace on earth, and good-will among men. 

5. Soprano Solo (A major, 4-4), Laudamus Te. We extol Thee, 
and praise Thee, and adore Thee on account of Thy glory. 

6. Chorus (Four-part), Fugue (D major, alla breve), Gratias. Let us 
bring thank-offerings for the great glory of God. 

7 Duet (Soprano and Tenor) (G major, 4-4), Domine Deus, Ever- 
lasting Lord God, King of Heaven, everlasting Father, 
Almighty God; everlasting and only-begotton Son of God, 
Jesus Christ, Most High God. O Lamb of God, everlasting 
Saviour, Son of God the Father. 

8. Chorus (Four-part) (B minor, 3-4), Qui tollis, Thou tookest 
away the sins of the world ; oh, have mercy on us! Incline 
to the passionate entreaties of our penitence, 

9. Solo for Contralto (B minor, 6-8), Qui sedes, Thou who sittest 
at the right hand of the Father, oh, have mercy on us ! 

10. Solo for Bass (D major, 3-4), Quoniam. For Thou alone, O God, 
art holy, the one God, Strong God, Most High God, Jesus 
Christ. 

1], Chorus (Five-part) (D major, 3-4), Cum Sancto Spiritu. Help us, 
O Holy Ghost, to the glory of God the Father. Amen. 


* From Johann Sebastian Bach, by C. H. Bitter, Berlin, 1865. 

+ Marx. Berliner Allgemeine Musik- Zeitung, I., No. 51, p. 409. 

} Here, of course, translated into English, though not according to the 
phraseology adopted by the Established Church.—Ep. M. W. 
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Part III.—Crepo. Sympotum Niczvum. 

—So called from the Synod of Nicea, in 325, at which most of these 
dogmas were settled. It contains the articles of belief common to 
all Christian confessions. 

12. Chorus (Five-part) (D major, alla breve), Credo. I believe in 

one 0 4 


13, Chorus ( a (D major, alla breve), Patrem. In the 
Almighty Father of heaven and earth, who created all 

things, visible and invisible. 

14. Duet ($0 rano and Contralto) (G major, 4-4), Ht in unum Deum. 

And I believe in one only Lord, Jesus Christ, born of God 
the Father before the beginning of all time, God of God, 
Light of Light, born very God of very God, not made, of the 
same substance as the Father, through whom all things were 
made, and who for us men and for our salvation came down 
from Heaven. 

15. Chorus (Five-part) (B minor, 4-4), Ht incarnatus est. Who was 
there conceived by the Holy Ghost and the Virgin Mary, and 
became Man. 

16, Chorus (Four-part) (E minor, 3-2), Crucifixus. Was also crucified 
for us, crucified by Pontius Pilate; bore for us suffering and 
shame ; He died for us, and was laid into the grave. 

17. Chorus (Five-part) (D major, 3-4), Ht resurrezit. He rose again 
on the third day, as is written ; ascended into Heaven ; sits 
upon the right of His Father ; and shall appear in glory to 
judge the living and the dead. And His glory hath no end. 

18, Solo for Bass (A major, 6-8), Ht in Spiritum. And I believe in 
the Holy Ghost, that maketh alive, who proceedeth from the 
Father and the Son; who is equally po and honoured 
with the Father and the Son; who has spoken through the 
Prophets. And I believe in a Holy Apostolic Church. 

19, Chorus (Four-part) (F sharp major, alla breve), Conjiteor. 
And I believe in and acknowledge one only baptism for the 
forgiveness of our sins. I believe in a resurrection of the 
dead and in a future and eternal life. Amen. 

Part IV.—Sanctvs, 
The Praise of God. 

20. Chorus (Five-part) (D major, 4-4). Holy is our Lord God 

Sabaoth ! eaven and earth praise the magnificence of 


God. 
21, — (Eight-part) (D major, 3-8). Hosanna! Hosanna on 
i 


22. Solo for Tenor (B minor, 3-4), Benedictus. Highly praised be He 
who comes in the name of the Lord! 
23. — (Eight-part) (D major, 3-8), Hosanna. Hosanna on 
igh ! 


Part V.—Aenvus Del. 
A Prayer for Mercy and Heavenly Peace. 
24, Solo for Contralto (G minor, 4-4), Agnus Dei. O, Lamb of God, 
that tookest away the sin of mankind, oh, have mercy on us ! 
25. Chorus (Four-part) (D major, alla breve), Dona nobis pacem. 
Lord, grant us Thy peace. 

The distribution into twenty-five pieces extends the work in 
a manner which, apart from the material difficulties connected 
with its performance, causes three full hours to be needed for that 
performance, and practically excludes the work from the service of 
the Roman Catholic Church. . . . The length, moreover, of nearly 
all the separate sub-divisions, and their breadth of treatment, so 
peculiar to Bach, are calculated to give the work unusual dimen- 
sions, and demand that the hearer shall become immersed in the 
thoughts of the composer to a degree only with difficulty practi- 
cable, especially with music so complicated, and in a composition 
mee compass, representing no small portion of the Christian 

ef, 

Here, as in the case of the Short Masses, a doubt at once forces 
itself upon us whether Bach was able to free himself from his 
inward Protestant conscientiousness sufficiently to be in a position 
to follow with all his soul, and give himself up entirely to, the 
spirit and the demands of the Roman Catholic worship. Not that 
this grand Mass wants unity, in a religious sense, or that the 
impression produced by it is of a vacillating, half, and incom- 
plete, description, But Bach was too much a stranger to the 
fundamental ideas of the Church of Rome; he was too deeply 
penetrated with the doctrine of Luther and the tenor of the 





purified Church, to be able to write a really Roman Catholic Mass. 
He borrowed, it is true, the form of such a Mass; but he moulded 
the thoughts in his own peculiar way, representing in them the 
full grandeur and sublimity of Christianity, without regarding, in 
a more restricted sense, the requirements of the particular religion 
in question. 

To write Protestant church music was not his intention, though 
he treated the “Gloria” as a Christmas Cantata, and had introduced 
it, as such, into the collection of his compositions for the Lutheran 
churches of Leipsic. 

We find, therefore, in this marvellous tone-picture thoroughly 
independent religious ideas of Christianity, a grandiose conception 
of the general sacred purport of religion, tending to the Ideal in its 
highest significance, 

Looking at the matter in this light, we might admit the 
supposition that the “ High Mass” was written more as an oratorio 
diverging from the form of ecclesiastical worship than as aught 
else. Yet it is the peculiar and especial feature of the mode in 
which Bach treated this great work that the latter, even when 
heard in a concert-room, at once excites in us a sacred, religious 
feeling, such as would be called into existence by a church service 
alone. 

The Roman Catholic Mass represents the bloodless sacrifice of 
the New Testament, which, in the Roman Catholic Church is 
celebrated, uniformly and regularly, in never ending succession and 
repetition, a sacrifice made for the living and the dead, and for all 
who belong to the body of Christ. It is the brotherhood of all 
believers, of the past, the present, and the future, in whose name 
the prayers float down in peaceful choruses, in sublime har- 
monies, from the height of the holy temple to the praying mul- 
titude, and then soar aloft to God. 

Besides the congregation of believers, the Priest consecrated by 
God stands by the altar, to carry up to him the prayers, to repre- 
sent the true faith of the Church, to receive on himself the blessing 
of the Lord, and, in consecrated forms, to dispense it further. 

Richly adorned, rises the vaulted edifice of the cathedral. 
Flaming tapers surround the altar. Sacred sacrificial vapours curl 
upwards. The compact crowd kneels around. The mighty sound 
of the organ rolls from above to below, and the priest, full of 
believing earnestness, and decked in garments flashing with gold, 
advances, conducted by the ministrant boys, to the steps of God's 
table. Humbly he bows before the Lord, begging, in his own name 
and that of the assembled multitude, for the remission of sins. 

What we have here is a double fact: direct consciousness, 
striving, full of confidence, faith, and hope, to approach God, the 
Lord, the Redeemer, and the Saviour, and the mediating element 
of the Church, which, by means of One consecrated to God, 
develops the symbols of Christianity in the sacred forms. 

(To be continued. ) 





The remains of the late regretted Samuel Sebastian 
Wesley were to be deposited (by his own wish, we believe, 
and that of his family) at Exeter, on Thursday. The place 
of this great musician will not easily be filled. Requtescat 
in pace. 








The Théatre des Arts, at Rouen, was burnt to the ground on 
Wednesday. Particulars in our next. 

Tux Sacred Harmonic Society gave their last concert yesterday 
evening, under the direction of Sir Michael Costa. The programme 
comprised Spohr’s Last Judgment and Rossini’s Stabat Mater. — 

On the evening of the day of the arrival of his Royal High- 
ness the Prince of Wales in London—viz., Thursday, May 11th 
—a performance will be given at the Royal Italian Opera, Covent 
Garden, in honour of his Royal Highness’s return from India, 
Both the Prince and the Princess of Wales have signified their 


intention to be present, 
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PROFESSOR GLOVER AND DR RIMBAULT. 
(To the Editor of the ‘‘ Musical World.” ) 


Srr,—Professor Glover desires an apology for what I have said 
about his arrangement of Irish melodies. I am not aware that I 
have exceeded the limits of just criticism; but if I have spoken 
warmly, and used expressions too severe, I willingly retract such 
words. I will go even a step farther, and say that one of the 
errors pointed out by me may be a misprint (No. 54), because 
when the passage occurs again the fifths are not found. It is pos- 
sible that other faults may be printer’s errors. If so, some of my 
charges fall to the ground.— Yours truly, 

Epwarp F, Rrmpavtr. 


[ What Professor Glover has a right to complain of is, not the 
criticism contained in Dr Rimbault’s letter, which he is perfectly 
able, if so disposed, to question, but the objectionable tone in which 
certain passages, altogether apart from criticism, are couched. 
Offensive personalities do not come within the domain of polite 
controversy, and those against whom they are directed have full 
right to exact an apology from the author.—Ep. M. W.] 

—o——— 


OCCASIONAL NOTES, 


MrCart Rosa’s English operacompany has been no less successful 
at Bradford than at Manchester ; and amateurs will be pleased to 
learn that the most successful operas everywhere have been the 
Water Carrter of Cherubini, and Benedict's Lily of Killarney, two 
of the best, in fact, of the repertory. Auber’s Philtre is the next 
opera contemplated. The plot is the same as that of Donizetti’s 
Elisir d’ Amore, but the music is far superior. 





Tue centenary of the Burgtheater, Vienna, was lately cele- 
brated with due solemnity. The theatre was first opened on the 
17th February, 1776. At that period the salaries of German 
actors were not very splendid. But they were eked out by a 
highly complicated system of supplementary allowances. Some 
old theatrical accounts contain the following items :— 

For being thrown in the water 1 florin 

For being raised up in the air nes a Sas 0 

For being cudgeled ... - A Ka | ee 50 

For being kicked ss ae Re fa ; ae 50 
Even now the performers at this theatre receive an augmenta- 
tion of salary when the exigencies of their art require them to have 
their faces blacked, or to disappear through a trap. 





A PERFORMANCE of J. S. Bach’s great Mass in B minor, for the 
first time in this country, as nearly as practicable in its integrity, 
is an event calling for more than mere passing notice. A committee 
of gentlemen, amateur and professional, have been for some time 
diligently employed in its preparation, assisted by a chorus of 
amateurs, including members from the choirs of St Paul’s, St 
George’s, Windsor, &c., with an efficient orchestra, led by Herr 
Straus, and conducted by Mr Otto Goldschmidt. The B minor 
Mass is only equalled in grandeur of outline and detail, if it is 
equalled in difficulty of execution, by the Second Mass (D) of 
Beethoven, with which, notwithstanding the entire difference in 
conception and style that exists between the two, it alone can bear 
comparison. That which may be done with Bach can hardly be 
done with Beethoven; Bach exhibits redundancies where Beethoven, 
despite his ample development, exhibits none ; and so no one felt 
surprised at the curtailments, some important—as, for instance, the 
third and last movement of the “ Kyrie Eleison ”—found indispens- 
able. A full rehearsal was held in St James’s Hall on Monday 
night, and the performance took place on Wednesday. The 
greatest interest has been created in musical circles by this bold 
essay on the part of a committee, including so large a majority of 
amateurs; and, indeed, it does them infinite credit. The second 
performance of the Mass is announced for Wednesday next. 





A MEETING of the General Committee of the Triennial Musical 
Festival was held at Birmingham on Monday last, the Marquis of 
Hertford presiding. Mr R. Peyton, the chairman of the Orches- 
tral Committee, read the report of that body, giving an outline of 
the main features of the proposed programme for the festival of 





August next, as follows :—Tuesday morning, E&jah (Mendelssohn) ; 
Tuesday evening, cantata, The Corsair (Cowen), and miscellaneous 
second part; Wednesday morning, new oratorio, The Resurrection 
(Macfarren); Wednesday evening, new sacred cantata, Zion 
(Gade), and miscellaneous second part ; Thursday morning, The 
Messiah (Handel); Thursday evening, cantata, The Crusaders 
(Gade), and miscellaneous second part ; Friday morning, The Last 
Judgment (Spohr), Last Supper (Wagner), and Mass No, 1 in C 
(Beethoven); Friday evening, S Paul (Mendelssohn), The 
chief novelty of the festival will be the oratorio of Mr Mac- 
farren, which is to be produced on the morning of Wednesday, 
the 30th of August. The Danish composer Niels Gade will be 
represented by a new sacred cantata on the same evening, 
and by a new secular cantata, The Crusaders, on the even- 
ing following. Mr F. H. Cowen’s new cantata, The Corsair, 
to be produced on Tuesday evening, is based on Byron's 
poem. Richard Wagner's sacred cantata, The Last Supper, to be 
produced on the Friday morning, is described as a grand composi- 
tion for voices and orchestra. The Orchestral Committee remark, 
in connection with the subject of new works, that although London 
must necessarily be regarded as the centre of musical interest in 
this country, it was not to the metropolis that composers were 
accustomed to look for the first introduction of their works to the 
public; and it appeared to be left to the provinces to assist in 
calling important works into existence. In conclusion, they report 
that engagements with most of the principal singers have already 
been concluded ; that the choral rehearsals were proceeding with 
regularity, and the band is now in process of organisation. Mr 
Peyton added that Sir Michael Costa is fast recovering his health, 
and gives every promise of being with them at the Festival. With 
respect to the new work of Mr Macfarren, which was rapidly 
approaching completion, he might say that the principal solos 
would fall to the baritone, and would be undertaken by Mr Santley. 
The report and scheme were unanimously approved, 
a, 


CONCERTS VARIOUS. 


Ar Mr Aguilar’s performance of pianoforte music on Monday the 
following pieces were played by him before a large and geal 
audience :—Sonata in G (Aguilar); Romanze, Op. 41 (Raff); Cap- 
rice in D flat (Aguilar); ‘‘ Genevieve,” romance (Sterndale Bennett) ; 
Prelude and Fugue (Aguilar) ; Consolation, No 5 (Liszt); Sonata, 
Op. 53 (Beethoven) ; ‘‘ Réve” and ‘‘Aveu,” two romances (Aguilar) ; 
Fantasia on Mosé in Egitto (Thalberg) ; Blumenstiick (Schumann) ; 
Gigue from orchestral suite in D (Bach—Aguilar); Nightingale 
Song, transcription from Summer Night (Aguilar—Aguilar) ; Bolero 
(Aguilar), 

Tue forty-first musical evening of the German Verein for Art and 


“Science too Place on Friday, the 2lst inst., under the direction of 


Herr Reiner Henseler. The room was crowded by the members and 
several distinguished visitors. Herr Henseler, assisted by Herren 
Ludwig, Zerbini, and Daubert, introduced a new quartet for piano, 
violin, and violoncello, by J. C. Brambach, a Professor at Bonn. The 
quartet from beginning to end is full of interest, especially the 
scherzo. Herr Henseler afterwards played the whole of Schumann’s 
‘‘Kreisleriana;” and the evening concluded with the well known Quartet 
in G minor for piano, violin, and violoncello, by Brahms. In the course 
of the evening Mr Frederic Penna sang with appropriate feeling 
Lieder by Robert Franz and Schumann. e president of the evening 
was Herr Wiener. 


Miss MaupE Grace (Mrs Quirke), pupil of Ferdinand Praeger, gave 
the second of her three matinées musicales, at the Beethoven Rooms, 
on Wednesday last. The vocalists were Miss Adela Vernon and Mr - 
Dwyer. Herr Deichmann was the violinist. Miss Maude Grace 
selected for performance on the occasion Etudes Symphoniques, by 
Schumann; a Romance for violin and pianoforte, Ferdinand 
Praeger ; Three Musical Sketches (‘‘ The Lake,” ‘‘The Millstream,” 
and ‘The Fountain”), by Sterndale Bennett; a Sonata for violin 
and pianoforte, by Ferdinand Praeger ; a Valse in D, by Biilow ; a 
Scherzo, by Edward Roeckel ; and Wagner’s ‘‘ Huldigung’s Marsch,” 
arranged by Biilow. The task of the talented pianist was an arduous 
one; but it was gone through in a thoroughly artistic manner, and 
Miss Grace’s success was as great as it was deserved. The vocal 
morceaux set down in the programme for Miss Adela Vernon were 
Mozart’s ‘‘ Non mi dir ” (Don Giovanni) and Bishop's ‘‘ Tell me, my 
heart ;” and for Mr Dwyer, Wagner’s ‘‘Oh! thou most lovely even- 
ing star” (0! du mein holder Abendstern), from J'annhduser, and 
Pergolesi’s ‘‘Sanctum et terribile,” The concert was altogether a 
most agreeable one. 
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Miss Excuo gave a concert on Wednesday evening at the Hall, 
Store Street, Bedford Square, which attracted a very large attend- 
ance. The young artist sang no less than six times, and was warmly 
applauded after each wong, especially after Ambroise Thomas’ 
‘‘Connais-tu le pays?” (Mignon). The De emp was long and 
varied, and the Fist of vocalists included many popular favourites, 
Miss Helen Rice sang with much effect, and was encored in ‘‘ Una 
voce poco fa,” and the new ballad of ‘‘ The Beacon.” Signora Alguro, 
in Rossini’s duet, ‘‘ Ai capricci” (L’Jtaliani in Algieri), with Mr G. 
Courtenay, displayed taste and P ven seer Miss Francis Ross, a 
young vocalist, in Wellington Guernsey’s song, ‘Ah! buy my 
flowers,” was highly oe em Mr Charles Wilbye sang, by 
desire, Brinley Richar s ‘The Suliote War Song;” and Mr G. 
Courtenay, Mr W. Guernsey’s serenade, ‘‘ Wake, Linda, wake,” 
receiving loud and continued applause after both. Mr W. 8S. Milton 
was ‘‘ recalled ” after a capital rendering of that favourite romance, 
‘‘ Alice, where art thou?” The instrumental part of the concert 
agreeably varied the programme. Miss Blanche Roope, one of Mr 
Lansdowne Cottell’s clever concert party, played Mr Willie Pape’s 
‘‘Trish Diamonds,” and joined the Misses Warner and Bolter and 
their master (Mr L. Cottell) in his clever ‘‘ Wedding March,” 
arranged for four performers on two pianofortes. The accompanists 
were Miss B. Roope, with Messrs C. F, Webb and Mr Lansdowne 
Cottell. 


Miss Purpy’s annual concert took place on Wednesday morning 
at St George’s Hall. Miss Purdy’s charming singing has often been 
praised, but it never more deserved to be eulogised than on the 
occasion under notice. The pieces selected by the fair artist were 
capitally suited to her style. When we name them, those of our 
readers whe have heard Miss Purdy, we are certain, will be of the 
same opinion :—Donizetti’s duet, ‘‘In questo suol ” (with Mr May- 
brick) ; Rossi’s aria, ‘‘ Ah! rendimi quel core;” G. A. Macfarren’s 
‘The Mountaineer’s Wife ;” Signor Pinsuti’s arietta, ‘‘ I] Mazzolini 
delle viole ;” and Rossini’s trio, ‘‘ Zitti, zitti” (with Mr Trelawney 
Cobham and Signor Caravoglia). The audience were not at all chary 
of their applause at the conclusion of each piece, and. were evidently 
guite satisfied with the exertions of the bénéficaire; indeed, they 
could not, in justice, be otherwise. Miss Purdy was assisted by Miss 
Edith Wynne, Miss Sophie Ferrari, Mdlle Ida Corani, Mdme Osborne 
Williams, Messrs Trelawney Cobham, W. Shakespeare, Maybrick, 
Signori Francheschi, Federici, and Caravoglia, as vocalists; Mr 
John Thomas (harpist), Mr F. Parker and Signor Tito Mattei (pianists). 
We have not space to enumerate all the pieces that were played and 
sung, but we must single out for special praise Lotti’s ‘‘ Pur dicesti,” 
charmingly sung by Miss Sophie Ferrari ; Bellini’s ‘‘ Come per me 
sereno,” by Malle Ida Corani ; Luzzi’s ‘‘ Mia Madre,” by Mr Tre- 
lawney Cobham ; Mozart’s “‘ Un aura amorosa,” by Mr Shakespeare ; 
Verdi's ‘‘O tu Palermo,” by Signor Francheschi ; Mazzoni’s ‘‘ Non 
mi destati,” by Signor Caravoglia ; Mr John Thomas's harp pieces ; 
and Signor Tito Mattei’s nae, wl solos, “Preludio” and “Tempo di 
Valzer,” which the popular Italian pianist never played with more 
effect. The concert was altogether a complete success. 


—_o——_ 


PROVINCIAL. 


Giascow.—At the University, on Saturday, 22nd April, Mr A. L. 
Peace gave the sixth of his tenth annual series of organ recitals. 
The programme consisted of selections from the English school of 
organ music, and contained the following pieces :—A grand duet, 
7 8. Wesley ; No. 1 of six organ pieces, by H. Smart; Dr. 8. S. 
Wesley’s variations on ‘‘God Save the Queen” ; W. T. Best’s Fan- 
tasia in E flat ; and Dr Crotch’s Concerto, No. 3. 


BovurNeMovTH.—The Philharmonic Society have held a musical 
festival in aid of the Sanatorium, the Dispensary, and the Firs Home. 
On the 18th a grand morning orchestral concert took place, followed 
- a miscellaneous evening concert, which included in the programme 

r Cowen’s Rose Maiden, On the 19th another grand orchestral 
concert was given, On the 21st another morning orchestral concert, 
and in the evening Mendelssohn’s Elijah. The chorus and band 
numbered 200 performers. Dr Linter was conductor, and Mr W. E. 
Salmon leader of the band. The professional vocalists were the 
sisters, Mdlles Carina and Edita Clelland (the latter was called upon to 
repeat ‘‘O rest in the Lord”), Mr Kenningham, and Mr Thurley 
Beale. The trio, ‘‘ Lift thine eyes,” by the sisters Carina and Edita 
Clelland and Miss Cox, was also encored. On the 22nd Handel’s 
Messiah closed the festival. Great credit is due to Dr Linter for the 
pore, 3 of the chorus ; to Mr J. S. Parratt (honorary secretary) 
and Mr Nash for the excellency of the arrangements for the accommo- 
dation of the audience and performers. Although the orchestral 
concerts were not so largely patronised as they ought to have been, 
the oratorio concerts drew audiences which completely filled the hall, 





BIRKENHEAD.—A large and select audience was attracted to the 
Assembly Rooms, Rock Ferry, on Thursday, 19th April, the occa- 
sion being a concert in aid of St Paul’s Schools. Mendelssohn’s 
Hymn of Praise was performed by a choir of fifty voices, with 
Madame Billinie-Porter, Miss Armstrong, a gentleman amateur, and 
Mr Alfred Brown as principals. The duets, ‘‘I waited for the 
Lord ” and “‘ My song shall alway be thy mercy,” were given, says 
the Liverpool Courier, with care and intelligence, and were de- 
servedly se ese ; whilst the choruses were sung with admirable 
precision. In the second part of the programme Mr Alfred Brown 
created much enthusiasm by his rendering of ‘‘Why do the natigns ;” 
and the singing of ‘‘I will extol thee” and ‘‘ Oh let thine ear,” by 
Madame Billinie-Porter and Miss Armstrong respectively, elicited 
much applause. The pianists were Miss Storey and Mr Porter, who 
acquitted themselves most creditably. Mr Armstrong proved an 
efficient conductor. 


Bristot.—Mr Pyatt’s ballad concert at the Colston Hall, on 
Monday evening, April 17, was most successful. Mr Sims Reeves 
being the attraction. The great tenor was in capital voice, and gave 
‘‘Come into the garden, Maud,” Mr Frederick Clay’s setting of 
‘‘ The Reaper and the flowers,” and Bishop’s ‘‘ My pretty Jane.” The 
latter being vehemently encored, Mr Reeves repeated the last verse. 
Signor Foli was warmly applauded after each of his songs. Madame 
Cave-Ashton sang Mr Berthold Tours’ ‘Only love can tell,” 
Haydn’s canzonet, ‘‘My mother bids me bind my hair,” and 
Benedict’s ‘‘The bird that came in spring” (flute obbligato, Mr H. 
Nicholson). We hardly know—writes the Bristol Daily Post— 
of which to speak in the highest terms, the canzonet or Benedict’s 
song. The former was given with the simplest and most tender ex- 
pression, and in the latter, voice and instrument seemed to melt into 
one. Miss Helen D’Alton’s fine contralto voice was heard to advan- 
tage in Balfe’s beautiful song, ‘‘ Killarney,” which was unanimously 
encored. Mdlle Bertha Brousil (violin) and Mr Nicholson (flute) 
were the instrumentalists. 


Dvusiin.—The third concert given by the members of the Phil- 
harmonic Society took place in the Brunswick Street Room. The 
programme was interesting. There were Mozart’s mig om | 
in G minor; a suite by J. S. Bach; Gounod’s Funeral March 
of a Marionette; Oberthiir’s orchestral tone-picture called 
Loreley (a portraiture of the beautiful nymph of the 
Lurlei-Berg and her death-dealing song), accompanied on the harp ; 
and Weber’s ‘Invitation to the Waltz,” with orchestration by Hector 
Berlioz. Herr Frantzen played Chopin’s Polonaise in C major, 
accompanied by the orchestra, and an Etude in D flat of Wieniawski ; 
on being recalled, he played Jaell’s arrangement of ‘‘ Home, sweet 
home.” Herr Oberthiir’s Loreley is a very charming piece, descrip- 
tive of the Rhine scenery ; of the beautiful sprite playing on her 
harp, and of the subsequent storm that engulfs the hapless mariner, 
spell-bound by her song. Herr Oberthiir is more than a skilful 
harpist, more than a virtuoso, he is an accomplished musician ; one 
who, in addition to consumate skill in his own peculiar line, writes 
well for almost every instrument in the band, and equally well (as 
all who heard his Loreley can testify) for all of them in combination. 
Herr Werrenrath gave two songs by Gounod and two by Rubinstein. 
Upon being recalled the first time, he responded with Oberthiir 8 
«Rose and the Ring.” Miss Grace Lindo sang Schira’s ‘‘Sognai 
and a little serenade, with harp obbligato (played by its composer, 
Herr Oberthiir), pleasingly. The concert was varied and agreeable, 





IMPROMPTU 
ON THE LATE BaTTLE oF TRING. 


Now, England’s Volunteers are brave, 

A good example here we have. 

Tis strange, though fiercely they do war, 
That no one’s killed or wounded sore. 
For explanation me you'll thank; 

They blaze away with cartridge ——. 


H. J. B. (tad 13). 











RaGusa.—The autograph score of Bellini’s Norma, recently dis- 
covered in the library of the theatre, has been purchased for the 
Town Museum, the price being 2,000 francs. 

SaLzpurG.—Verdi’s Requiem is shortly to be performed, under the 
direction of Herr Bach, director of the Mozarteum, in the great 
«‘Aula Academica.” The orchestra will consist of 22 violins (12 
first and 10 second), 8 tenors, 10 violoncellos, 8 double-basses, 3 flutes, 
2 oboes, 2 clarionets, 4 bassoons, 6 horns, 8 trumpets (4 obbligato and 
4 to accompany), 3 trombones and tuba, 4 kettledrums, and a big 
drum, The chorus will number 200 voices, 
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OF 
No. 8. 
Srr Witi1am R. W. Wipe. 


In the autumn of the year 1850, after a season in London, which 
completely prostrated me from overwork, I went for the first time 
to Switzerland, to get a renewal of strength in the bracing atmo- 
sphere of the mountains and cantons. After a fortnight’s ramble, 
I arrived at Geneva, and immediately secured a place in the 
banquette of the diligence for Chamounix, to have a look at Mont 
Blane, the mer de glace, and the other attractions of that district. 
When I mounted to my elevated seat, I found the other places 
occupied by a couple of rollicking Irishmen, full of fun and chaff. 
The time passed so pleasantly in their society, and we seemed to 
fit each other so well, that we agreed to go to the same hotel, and 
make our excursions together. The landlord, when we descended, 
advised us to make our arrangements for our mountain ascent on 
the morrow before going to bed, and introduced Michel, the guide 
chef of Chamounix, as our guide and adviser. He asked us if we 
would like mules. Wilde replied, in his strong Irish brogue, and 
a humorous twinkle in his eyes, “ D’ye mane to insult a man that 
has walked to the top of the Pake o’ Teneriffe? D’ye think, sir, 
he can’t get up the Flegére without disgracing his birth and man- 
hood, as an Irishman, by straddling a mule’s back ? Get out o’ that, 
sir, and bring me an Alpine stock; and if I can’t poke myself along 
with that, may I never taste buttermilk and whiskey again!” 
Michel, not being an accomplished linguist, doubtless understood 
very little of what was being said to him, but enough to get at the 
purport of the remarks with a little help; so he took the humorous 
reproof meekly, and turned to John William King. He most 
politely replied, “‘ Indeed, Mr Michel, I’ve suffered mightily from 
the gout of late, and I'll not walk a yard if I can ride; so you'll just 
bring me a mule and an Alpine stock to help us both up the line of 
march.” He then turned to me, and I requested him to bring me 
the prize mule of the place, if he could get it, as I wanted to take 
things easily; and the Alpine stock Iwould not object to in addition, 
which might be used in the light of a gentle incentive to the mules, 
if they wanted occasionally a little persuasion now and then to get 
along gaily. 

At six o’clock the next morning, Michel, the two mules, and the 
three Alpine stocks arrived under our windows; and, after a good 
breakfast, we started on our ascent to the plateau of the Flegére, 
one of the least difficult of the mountains to ascend. We were in 
capital spirits, which increased as we breathed the rarified atmo- 
sphere of the higher regions. 

When we had got up about half way, Wilde begun to puff and 
blow, and showed signs of fatigue. He exclaimed, “ Bedad, sir, 
I’m thinking my legs are not quite in the condition they were 
when I walked to the top of the ‘ Pake o’ Teneriffe.’ ” 

“ Hallo,” said I, “ how about the buttermilk and whiskey ? Are 
you knocked up already ? ” 

“Knocked up!” he replied with assumed indignation ; “is it 
insulting me ye are, a man who has walked to the top of the 
‘Pake o’ Teneriffe’ without turning a hair? It’s only breathing 
time I want.” 

The saddle of my mule was peculiarly hard and uncomfortable, 
and I was getting to feel a little distress consequent upon it. 
There was also a peak that I was sensitive about, as well as the one 
Wilde allowed his mind to dwell upon. Mine was at the back of 
the saddle, which did not add to my comfort, but kept me from 
sliding over the mule’s tail when we were ascending steep acclivities ; 
and the tips of the animals ears were poking into my eyes. I should, 
consequently, have been glad to walk for a change; so I said, 
“ Bother the Pake of Teneriffe, get astride my mule, take a lift out 
of him, and risk the buttermilk and whiskey of the future. I'll use 
my legs in your interest, and nobody will know anything about it 
in Ireland if you don’t split on yourself.” 

As no persuasion would induce him to accept this proposition, 
we started again after a rest, and arrived within a quarter distance 
of the plateau, when another halt was called on Wilde’s account. 
Michel then advised him, as he would not cross my mule, to hang 
on to the patient and sure-footed brute’s tail, as he had not a kick 
in him, and let him pull him along. Although it had doubtless 
an undignified appearance, he consented to avail himself of this 
help; and thus the willing animal did double duty, putting both 
the strength of his back and tail at our disposal, 


SHADOWS THE PAST. 





When we arrived at the top of the mountain, we were like happy 
schoolboys released from their tasks. The rarified air acted upon 
us like champagne, and we indulged in any sort of fun. When we 
had appeased our appetites and thirst, and recruited our strength 
with the only nutriment that was kept at the cabaret—black bread 
and some thin acrid wine of the country, frugal fare indeed—we 
amused ourselves by reading the rhapsodical, sentimental, nonsensi- 
cal, and humorous (according to the words and wits of the writers) 
entries made in the dirty, dilapidated, and huge volume kept for 
the signatures and remarks of the visitors. 

As we were asked to contribute to the nonsense already gathered 
in this valuable literary collection, Wilde said, “‘Goodban, my eyes 
are bad ; let me go down to posterity under the influence of your 
finest round text. Sign my name for me.” 

“ All right,” said I, and wrote :— 

“‘Dr Wilde of Dublin’s here at last, 
Thanks to the tail of Michel’s mule held fast.” 


When I read it out he exclaimed, “ Oh, its poetry ye’re writing, 
is it? Give me the pen, and in spite of my eyes I'll bate ye at that 
intellectual pursuit. I gave him the pen, and he wrote :— 

‘Henry W. Goodban’s here of London, 
But, bedad, he’s very nearly undone,”— 


in allusion to the effects of the saddle freak, &c. King then seized 
the pen, and said, “ Sure I'll be poet laureate yet. D’ye think the 
editor of Saunders’s News Letter is going to be outdone by a 
Londoner and a Dublin eye-doctor, although they have attained 
their elevated position in the world recently by the help of a mule 
and his tail? I'll write my own name, and take the consate out of 
ye;” and thus he did it :— 
‘* John William King is here—oh! what a pity, 
He’s obliged to leave this charming place for Dublin city.” 

We spent two more days at Chamounix, visiting the mer de glace 
and other attractions of the neighbourhood, returned to Geneva 
together, and then separated ; they promising. me “a fine time of 
it,” when I came to see them in Dublin, which I promised to do, 
but never did. King and I exchanged some pleasant letters after 
this; but he died some years ago. 

I little thought when I wrote the above record of the pleasant 
days I spent with my two travelling friends at Chamounix that I 
should read of the death of Wilde in the papers of yesterday. The 
following notice appeared in the Observer :—“Sir William Robert 
Wills Wilde, the eminent surgeon-occulist in ordinary to the 
Queen in Ireland, died at his residence in Merrion Square, Dublin, 
on Wednesday last. He was knighted by the Earl of Carlisle, 
Lord Lieutenant of Ireland, in 1864, Sir William was for many 
years Medical Census Commissioner for Ireland, and was a well- 
known author. His funeral took place yesterday (Saturday) in 
Mount Jerome Cemetery. It was one of the largest ever seen in 
Dublin, and was attended by the president and members of the 
Royal Irish Academy.”—“ Journal and Jottings,” by Henry W. 
GoopBAN. 

April 24th, 1876. 





Whither, O! Wither ? 


Therefore, thou best earthly bliss, 

I will cherish thee for this. 

Poesy, thou sweet’st content 

That e’er Heaven to mortals sent, 

Though they on a trifle leave thee, 

Whose dull thoughts cannot conceive thee ; 
Though thou be to them a scorn, 

That to nought but earth"are born, 

Let my life no longer be ~ 

Than I am in love with thee. 











StockHotm.—M. N. Simonsen, first baritone at the Theatre 
Royal, Copenhagen, will appear early in May, and sing in some of 
his most successful characters. 

CuEMNITz.—The programme of the second concert of the Sing- 
academie, under the direction of Th. Schneider, contained three 
novelties—Die Schiitzengel, Cantata, for Solo, Chorus, and Orchestra, 
by G. R. Dérstling; Symphony, by Th. Schneider; and Das 
Miirchen von der schénen Melusine, for Solo Voices, Chorus, and 
Orchestra, by H. Hofmann, 
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MUSIC AND “ ACCOMPLISHMENTS,” 
By Bri iry Ricwarps. 


The programme will explain the purpose for which we are 
assembled this evening. It is to test skill in music, and to induce 
an interest in the study of the art and its history. In onesense, it 
may be described as a “ new point of departure,” for which we are 
indebted to the energy of a gentleman well known in the world of 
music—Mr Stroud Cocks. In these days of “ Bees” of all kinds, 
the scheme of a “ Musical Bee” is certainly a novelty ; but “there 
is nothing new under the sun.” 

Competitions in music are known to have existed many centuries 

o—long before the Norman Conquest—especially in the Princi- 
pality of Wales, where music and poetry formed the chief attrac- 
tions of the Eisteddfod. The meeting may therefore be described 
as an idea borrowed from the national festivals of Wales. 

Music has long been remarkable for its influence in the social 
life of England, though it may be questioned whether it has ever 
been so popular as in the present age. But, while numbers devote 
much valuable time to the acquisition of manual dexterity, the 
study of music in its higher and more intellectual form is, to a 
great extent, ignored; and the remark, though it may be ungallant 
to say so, applies more particularly to ladies, who are apt to forget 
that “playing a few tunes or singing a few songs” is not musical 
education. It would be ungenerous, as it would be incorrect, to 
suppose for one moment that ladies are in any way less gifted or 
less intelligent than men; but it is certainly true that they do not 
regard the study of harmony, or even the rudiments of it, as a 
part of education, though it would be very easy to point out 
examples—such as Mdme Schumann, Mdme Goddard, Miss Zim- 
mermann, and others—who have not only proved themselves 
capable 6f competing with men in every branch of the art, but of 
producing works which may be favourably compared with those of 
any living male composers. 

If music were regarded now as it was in the time of Dr John- 
son, there would be ample reason to justify the absurd remark 
that “ England is not a musical nation.” At the period to which 
I refer, the art was at a very low ebb, considered merely as a 
means of promoting mirth, “to make people merry,” or to add to 
“the delights of the bottle.” Shakspere, however, thought differ- 
ently ; and, by one of his characters, exclaims, “ I am never merry 
when I hear sweet music.” Since the days when Addison con- 
temptuously wrote that “anything was good enough for music,” it 
has made wondrous strides, and greatly risen in public estimation ; 
though even now, to judge from certain remarks in the House of 
Commons, it is evident that there is a disposition to consider it of 
no greater importance than “ playing the musical glasses,” described 
as one of the accomplishments of young ladies in the story of ‘‘ The 
Vicar of Wakefield ;” and it must be acknowledged that, so long as 
the idea exists, that music simply means playing an “ instrument,” 
or that it is an “accomplishment” in which the intellect has no 
part, so long will the results be unsatisfactory ; and this may be 
one of the reasons why ladies, after devoting years to music, 
suddenly abandon, or cease to feel any further interest in it. 

Compared with painting, music labours under many disadvan- 
tages. A good picture may be said to explain itself, and any one 
of ordinary intellect may judge how far it resembles the scenes 
around them ; but with music, unless it be of a simple character, 
the case is very different. ‘To an uncultivated ear, or to one who 
has no knowledge of the structure of harmony, a fine composition by 
Beethoven or Mendelssohn is almost incomprehensible ; and the per- 
formance, instead of proving a source of pleasure, is often apt to 
induce a feeling of intense weariness, or, more probably, a strong 
inclination to go to sleep. For these and other considerations, I there- 
fore venture to suggest that some portion of the time now given 
by ladies to mere accomplishments may in future be devoted to 
the study of harmony, feeling convinced that, by a deeper know- 
ledge of its structure and beauty, they will be amply rewarded. 








MacprsurG.—A new symphony by Dr Thierfelder has been suc- 
cessfully performed here. 

Gratz.—Herr Joseph Beck, baritone, recently made his last 
appearance at the National Theatre, prior to entering upon his 
engagement at the Royal Operahouse, Berlin. Herr Beck sang in 
the principal acts from Guillaume Tell and Ernani. After the 
Saige the male members of the chorus proceeded to Herr 


ck’s lodgings, and serenaded him, 





BAYREUTH. 
(From a Correspondent. ) 

Under the title: Richard Wagner’s Stage-Festival-Play, published 
by J. Zimmermann, the first number has just appeared of a journal 
which, until their termination, will chronicle everything connected 
with the celebrated performances shortly to be given in this town, 
and be the official organ of Herr Wagner's sayings and doings. 
The way in which the new periodical is typographically got up at 
once produces a Bayreuthian impression. Among other items con- 
tained in No. 1 is the announcement that the Emperor Wilhelm and 
the noble-hearted patron of Wagner and art, King Ludwig of 
Bavaria, will be here during the performances, as will, also, twelve 
princes, native or foreign, whose names will, however—not be made 
public until later. 

“COPIES OF TURNER’S DRAWINGS.” 
(To the Editor of ‘‘The Times.” ) 

Srr,—You will oblige me by correcting the mis-statement in your 
columns of the 22nd that ‘‘only copies of the copies” of Turner 
exhibited at 148, New Bond Street, are for sale. The drawings 
offered for sale by the company will, of course, be always made by 
Mr Ward from the originals, just as much as those now exhibited as 
specimens, You observe in the course of your article that “surely 
such attempts could not gratify any one with a true insight for Mr 
Turner’s works.” But the reason that the drawings now at 148, 
New Bond Street are not for sale is that that they do gratify me, 
and are among my extremely valued possessions ; and if among the 
art-critics on your staff there be, indeed, any one whose “insight 
for Mr Turner's work ” you suppose to be greater than mine, I shall 
have much pleasure in receiving any instructions with which he may 
favour me, at the National Gallery, on the points either in which 
Mr Ward’s work may be improved, or on those in which Turner is 
so superior to Titian and Correggio ; that while the public maintain, 
in Italy, a nation of copyists of these second-rate masters, they are 
not justified in hoping any success whatever in representing the 
work of the Londoner, whom, while he was alive, I was always 
called mad for praising.—I am, Sir, your obedient servant, 

Peterborough, April 23. Joun RusKIN. 

——_o— 
ANNA BISHOP. 


This popular vocalist seems to increase in attraction, but not 
exactly similar to that unfortunate “local attraction” which well- 
nigh wrecked the Roman on Dassen Island some time ago. 
Madame Bishop, on the contrary, found herself, on Monday 
evening, in comparatively smooth water, and drew an over- 
flowing assemblage of her admirers at the Gardens to listen 
to and admire the excellent programme provided for the 
popular entertainment. Upwards of a thousand visitors must 
have been present; and they were well repaid in “ notes” 
(vocally speaking), which circulated far and wide, although 
not to the extent of a mile, which a contemporary avers, on 
authority, that the lady’s voice, powerful though it be, could be 
once heard. Madame Bishop sang the charming and touching 
song of Tom Moore to perfection. It never fails to please. Her 
cavatina, “ Robert, toi que j'aime,” was equally effective, and both 
were full of sentiment, and poured forth with true feeling. The 
arietta, in waltz time, “Il Bacio,” by Arditi, was so artistically 
and delicately executed as to leave nothing to be desired.—Cape 
Town Daily News, March 22. 





DiissELDorF.—The Abbate Franz Liszt will play at two concerts, 
to be given on the 30th of the present and the Ist of next month. | 

Hampuren.—Mad. Friedrich-Materna concludeda brilliant starring 
engagement as the heroine in Beethoven’s Fidelio. Herr Nachbaur 
was the Florestan. ois aS 

Cotoane.—The Society for Church Music, under the direction of 
Professor Ed. Merttle, recently gave a performance in St Pantaleon’s. 
The programme included a ‘“‘ Funeral March for a German Hero 
(unpublished), by Bernh. Scholz ; and ‘‘ Das Deutsche Requiem, by 
Brahms. 

Wermar.—At the last Soirée for Chamber Music, Herren Lassen, 
Kompel, Freiberg, Griitzmacher, and Milde treated their patrons 
to the Quartc’ in B flat (Op. 18), Beethoven ; songs by Wilm, R. 
Franz, and E. Lassen (Herr von Milde); Romance for Violoncello, 
Volkman (Herr Griitzmacher) ; and Quintet by Schumann, 
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WAIFS. 


Half-hours with the best composers—smoking. 

Mr Arthur Sullivan returns from Paris to day. 

Another pupil of Signor Caravoglia’s, a soprano, of whose vocal 
and dramatic accomplishments report speaks highly, will, we under- 
stand, shortly make her appearance in the operatic world. 

Verdi’s Aida, at the Italian Opera in Paris, appears to be a success 
almost unexampled. An English nobleman was offered a box at the 
moderate price of 800 francs (£32), but, strange to say, he declined 
the favour. 

Gounod’s opera, Mirella (Mireille), was produced at Vienna, in 
presence of the Emperor and an enormous audience, on Wednesday, 
with Mdme Adelina Patti as the heroine. The opera was a great 
success, and Mdme Patti was again and again recalled after the werl- 
known waltz. 

Twelve regimental bands (cavalry and infantry), quartered at 
Aldershot are to be specially allowed by the Commander-in-Chief 
to perform at the Alexandra Palace on May 8th, on the occasion of 
Mr Henry Distin’s benefit, previous to his leaving for New York. 

The Duke of Westminster has appointed Mr A. Phasey to be 
music director of the military band to be brought to Chester during 
the training of the Cheshire yeomanry next month. Several grand fétes 
and military musical performances are to be given during the period. 

Mr Charles Hallé’s ever welcome pianoforte recitals are to com- 
mence on Friday, May 5th, at St James’s Hall. There are to be 
eight in all; and once more Mr Hallé will go through the entire 
series of the Beethoven solo sonatas, a lesson from which any pianist, 
amateur or professional, might learn something. 

ALEXANDRA Patace.—The attractions for the ensuing week will 
be of an unprecedented character. The costume exhibition, which 
has been attractive, will be continued. At 2.30 the drawing 
for the distribution of works of art amongst the season ticket 
holders will take place in the concert-room. The great Easter 


extravaganza, Turco the Terrible, has proved so successful that it 
will be continued on Monday, Tuesday, Wednesday, Thursday, and 
Friday ; and Broekman’s great Circus and Trained Animal Show 
will give performances every day. The first great flower show of 
the season will take place on Friday ; and on Saturday, the 6th of 
May, the grand opening day of the season, when there will bea 


concert, in which Mdme Lemmens-Sherrington, Mdme Patey, Mr 
Edward Lloyd, and Signor Foli will sing; Mdlle Marie Krebs, solo 
pianoforte ; and the band of the Grenadier Guards will perform. 
On this day the first great firework display of the season will take 
place. Admission 5s., or by guinea season ticket. 

DeatH oF Mr James WApDDELL.—We have to record the death 
of an old and much respected professor of military music, Mr James 
Waddell, who died on the 10th April at his residence, 5, Holland 
Road, Kensington, in the 0th year of his age. Mr Waddell was 
known as one of the most successful bandmasters throughout the 
British army, in which he served for nearly half a century ; and as an 
instructor of wind instruments, for military and other purposes, he 
was not to be surpassed. He was very successful in imparting instruc- 
tion, as is now witnessed by the many first-rate performers engaged 
in our orchestras and military bands who have received their 
musical training at his hands. He closed his long and honourable 
career by retiring a few years back from the distinguished post of 
bandmaster of the first Life Guards, respected by all who knew him. 
Mr Waddell received a pension for his long and valuable service 
in that corps, and was succeeded by his pupil, Mr James Waterson, 
the present master. Mr Waddell was of a kind, genial disposition, 
and possessed the happy knack of imparting to his pupils instruction 
in a way that made it a pleasure to them to receive it. He was a 
sound musician, and was one of that capital school of military 
musicians which was developed in the British army at the commence- 
ment of the present century, and which svelnsel sak fostered such 
executants and musicians as J. B. Logier, Holden, Willman, 
Nicholson, Harper, the Hardys, the brothers Crozier, the Wallaces, 
father and sons (one of them the late Vincent Wallace), and others 
whom we could name. Mr Waddell came from Scotland, and will 
be long remembered by his many friends and pupils. W. G. 





BrunswicK.—Mdlle Marianne Brand, of the Royal Operahouse, 
Berlin, and Herr August Wilhelmj, took part in the last concert 
— this season by the Association for Concert Music. The young 
ady sang ‘‘ Per pieta, ben mio, perdona,” from Mozart’s Cos? fan 
Tutte, Schumann’s ‘‘Mit Myrthen und Rosen,” and Schubert’s 
“Junge Nonne.” The gentleman performed Mendelssohn’s Violin 
Concerto, a “Romance” of his own, Schumann’s ‘ Abendlied ” 
(thrown in as acknowledgment of the applause so freely bestowed), 
and transcription of a ‘ Larghetto” [ Chopin. The orchestra 
performed the overture to Weber’s opera, Der Beherrscher der 
Geister, and Beethoven’s Symphony in B flat major, 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & on; 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FranK MokI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 


Full Music Size, price 7s. 


London: HAmMMonND & Co. (late JULLIEN), 5, ige Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. bee A are used by al! the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santiey, &c. Sold in 
ae toe 1}d. and 2s. 9d., by all Chemists throughout the Uni Kingdom and 
ne Co.onies, 

















Published This Day. 
‘‘DREAMING AND WAKING.” 
SONG. 
The Words by Mrs PFEIFFER. 
The Music by Mrs MOUNSEY BARTHOLOMEW. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Published This Day. 
‘““WHEN ALL IS HUSHED.” 
SONG. 
The Words and Music by LILLIE ALBRECHT. 
Price ds. 
London: Duncan Davison & Co., 244, Regent Street. 








NEW EDITIONS. 
VIRGINIA GABRIEL'S SONGS. 


“LOST DREAMS.” Words by Coaries G. LELAND ae 
“THE ANGEL AND THE OHILD.” Words by Lon@rELLow 


Music by VIRGINIA GABRIEL. 
London: Duncan Davison & Co., 244, Regent Street, W. 
NEW EDITION, 

SWEET VILLAGE BELLS. 
(POETRY BY THE LATE DESMOND RYAN). 

SUNG BY 
Mpme CHRISTINE NILSSON, 

ALSO BY MpLieE SOPHIE LOWE, 

At the Monday Popular Concerts. 

The Music by J. W. DAVISON. 

Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W, 
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NOTICE. 










Messrs BOOSEY & CO. beg to state, in answer to numerous 





inquiries, that they make no claim for the right of performance of 





the various English Songs, Duets, &c., published by their Firm. 





This liberty is not, however, allowed to the use of their Opera 





Bouffes, extracts from which have always been strictly prohibited in 






the performances at Music Halls and Theatres. 







Lonpon, 295, Recent STREET, 
5th April, 1876. 



















Now Ready, 2s. 6d., paper, 4s. cloth, gilt edges. 


THE WATER-CARRIER 


(LES DEUX JOURNEES), 


By CHERUBINI. 


The Royal Edition. "With German, French, and English Words, if 








the latter as performed by the Carl Rosa Company. 





“The Water-Carrier stands almost alone among operas; for, with the single exception of Fidelio, we know 
of none that will compare to it for wealth of melody and richness of pure and chaste harmony.”—Liverpool 
Mail, 











BOOSEY & CO., 295, Regent Street, London. 
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NOTICE 


SINGERS IN PUBLIC. 


Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 





the same without fear of any charge being made. 


ADAMS, (S.) 
A Warrior bold (Bar.) 
True Blue (Bar. ) 
True to the last (Bar.) 
ARDITI. 
Stirrup Cup (Bar.) 
Though Seas between us roar 
(Bar. ) 
ALFE. 
I’m a merry Zingara. 
BARKER (G.) 
Irish Emigrant. 
Friends of my youth. 
BARRI (Odoardo), 
Bright Eyes (S8.) 
BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 
(S.) 
I’m alone (S.) 
It is a charming girl I love(T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N. B.—The songs and duets from 
the *‘ Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls. ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA, 
Fearless (Bar. ) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Evening (S. or C.) 
GABRIEL (Virginia). 
Clovelly (C.) 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S.) 
GATTY (A. 8.) 
The Fishermaid (C.) 
When green leaves come again 
GOUNOD (Chas.) 
Flower song (Le parlate d’amor), 
C. (Faust). 
Loving smile of sister kind 
(Die possente), Bar. (Faust), 
Soldier’s Chorus (Faust). 
When all was young (Quando 
a te lieta), C. or Mez. (Faust) 








GRAY (Louisa), 
Blind girl’s dream (S.) 
It was early in the Spring time 
(S. or Mez.) 
LINLEY (G,) 
Constance, 
LOVER. 
Barney o’ Hea. 
MOLLOY JJ. L.) 
Little tin soldier (Mez. ) 
What does Little Birdie say 


(8. ) 
NORTON (Hon. Mrs.) 


Juanita. 
OFFENBACH. 

Blue Beard’s Lament (Barbe 
Bleue), 8. 

Legend of Blue Beard (Barbe 
Bleue), T. 

O! Love divine(La Belle Héléne), 
8 


The Judgment of Paris (La Belle 
Héléne), 8. 
REYLOFF. 
Over the rolling Sea (Bar.) 
Pioneer (Bar. ) 


SULLIVAN. 
Arabian love song (T.) 
A weary lot is Thine, fair 
maid (Bar. ) 
Distant Shore (S.) 
If doughty deeds (Bar. ) 
I heard the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou ’rt passing hence (C. or B.) 
Thou art weary (C.) 


TOURS (B.) 

Snowdrops (S.) 
Stars’ message (S. ) 
The Buccaneer (Bar. ) 
There’s light at eventide. 
Willie’s ship (S.) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
“or things young lovers say 

(" 


Sweet Evening Star (S.) 
Voices, lingering voices (duet), 
5. & C 


. 
S., Soprano; C., Contralto; Mez., Mezzo-Soprano; T., Tenor ; 
Bar., Baritone ; B., Bass. 


CAUTION TO SINGERS. 

Messrs Chappell & Co. find that Mrs Bodda (late Miss Pyne) claims the right 
of performance in the words of “Oh! whisper what thou feelest,” and therefore 
wish at once to withdraw that from the list of songs for which permission was 
granted to singers, until they have new words a apted to the music. 
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